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PREFATORY NOTE 


N spite of the cutilinued need for economy, wliicb has entailed a 
reduction in tlic size of this publication, the Museum lias once again 



^during the year 1933 benefited by many generous gifts and be¬ 
quests. The important collection of arms and armour bequeathed by 
Mr. G. H. Ramsbottom through ihe National Art-CoUections Fund 
came too late in 1931 to receive a notice last year; in 1932 the compre* 
hensive collection of nearly 400 Baxter prints bequeathed by the 
artist’s great-nephew Mr. F. W, Baxter and the valuable pieces of iBtli- 
century porcelain from Mr, Legh Tolson all form additions to llie 
Museum collections of first-rate importance, as do the generous gifts of 
ceramics and glass made by Mrs. Cook from the collection of the late 
Mr. Frank H. Cook, and of a beautiful Donatello relief from Dr. 
VV. L Hildburgh. We arc also very happy to acknowledge the selec¬ 
tion of Hungarian embroideries presented jointly hy Dr. J. Wolfner and 
the Hungarian Museum of Fine art. 

Our debt to the National Art-Collections Fund is this year as heavy 
as ever. To their generous assistance we owe the acquisition of the 
important Spanish Romanesque relief from Vich, and we received 
through the Fund the two early nineteenth-century' mantelpieces from 
No. 4 Carlton Gardens fgiveii in memory of Mrs. Jane ClarLson) as well 
as over four thousand photographs bequeathed by Mr. Homiman and 
many other objects. Among the accessions to the Library' we arc able 
to record donations given through the recently formed Friends of the 
National Libraries. 

Sucli purchases of works of art as the Museum has been able to make 
have naturally been few owing to the entire suspension of the grant 
usually made for that purpose. They have, however, included, from 
the funds of the Murray Bequest, an object of outstanding importance 
ill the table-desk associated with King Henry V'lll; and the same Fund 
has been drawm upon for the acquisition of notable examples of German 
porcelain, while a superb maiolica dish wzs bought from the Webb 
fiind. Even apart from these, a year which saw' the acquisition of the 
relief portrait of Valerio Belli and the Important English alabaster 
formerly in the collection of Mr, I .ever ton Harris, not to mention two 
first-rate drawings by' Aubrey Beardsley, cannot be regarded as alto¬ 
gether barren. 
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rig. I. 


DEPARTMENT OF ARCHITECTURE AND 

SCULPTURE 

S panish Romanesque relief. The most important 

acquisition in the Department of Architecture and Sculpture 
during 1932, made mth the help of a generous contribution 
&am the National Art-Collections rund^ was a very beautiful 
Spanish Romanesque relief carved with the three Apostles, St. Philip, 
St. Jude and St. Bartholomew (Plate t ). This fine example of Catalan 
sculpture, w'hich was already known to students,^ w'as one of two 
reliefs, the second carved with iliree Prophets, which were formerly 
in the Iglesia dc la Gula just outside Vich in Catalonia. There seems 
little doubt that both these reliefs, with one containing two Saints in the 
lapidarium in the old Roman temple at Vlch and another of three 
Apostles in a private coUcciion in the neighbourhood, came horn the 
ancient Cathedral of Vich, which was entirely rebuilt in the early 
years of the r9th century. They are carved in a close-grained limestone, 

Kin^3ey Porter, Spatmh RiimAnftquf SiCuIptmf, 19 ^ 7 * P- 73 s PliTcs Ivr-Sviii* 
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and ii seems clear from iheir perfect pr^crvadon that they must have 
rormed part of an interior decoration. The size (about 2 ft, b in, high 
by 2 ft. w4de) and the subject make it likdy that these rebels formed 
part of the original altar of V^ich Cathedral. 

ITALIAN SCULPTURE. Though Donatello, the .gJ\atest of all 
Florentine i5lh-cenlun' sculptors, is better represented in this Museum 
than ans'^v-here outside his native city, a ver^' beautdul stucco rehef of 
the Virgin and Child (Plate 20) given by Dr, W . L. Hildburgh, h.S^., 
ea-rlv in the was a very valuable addition to the coUetUon. The 

compoaidon represents a lost original by Donatello, of which there are 
sevcml apparently contemporary' versions m terracotta and shicco 
with sbeht variations in the treatment of the hair, drapery and halM. 
A verv fine and almost precisely similar example m stucco, with me 
same leaf moulding on the base and ^vith accompanying reliefs wi^ 
figures of angel musicians reminiscent of the bronze panels on the 
altar of die Santo at Padua, is in the Via dellc Fogge ^ 

Another with similar figures was formerly in the Castighoni Collection. 
Dr. Bode* ascribes the composition to Donatello m the earlier part 
of his Paduan period (about 1446), Dr. Schubrmg* places it rather 
later (14^4-144^), while Professor Venturi believes it to be by a 

follower of Donatello,* . , , 

To about the same period or a little earber can be asenbed the 
charming painted stucco relief (also without a background) of the 
Virgin holding the Child standing at her side (Plate ai), while with a 
deUghtfullv natural gesture he pulls a comer of her m^tle rovmd his 
shoulder.^ The pilasters of the carved wood niche purchas^ with the 
reUef are i6th century, but the remaining portions are largely 
The relief belongs to a group of similar works, daang from the hist 
half of the i5Lh centurv, which are associated more or less closely 
with Ghiberti; an almost identical terr^otta tormeriy m the Ayitard 
Collection at Lyons being ascribed by Dr. Bode to tj.htbem 

Another purchase, a small terracotta figure enamelled in white and 
purple of a Boy holding a Squirrel, is interesting as being m all 

lialitifi Ttit, p. ^3. Kvia 

*\^cnttLri, StiiTta iietrArtif lialitmi, Bg. p. 455- 
'Ssle MOJkfp iVrnaierdBin, JiUy i$a6. No. 37 , 

BiidhuufT, 1910 . P*ges &« ftfld E^. 

*‘Donateftfy^. 19^7* ^^7' 

lUtiiarvi, vfiL vi, l^a, P- 455- 
'Catalc^tu of Italian Seulpturr, lijjj- p. l6, Pl«« 

^Berlin Jiitaburfi. toI. uxir, 1914, p. 8 j. fig. u. 
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probability an early i6tli-ceiitury' provincial copy of DeUa Robbia 
work’. The terracotta appears to belong in subject to a group of 
similar Egures made, accor^ng to Marquand, in the atelier of Andrea 
Della Robbia as garden ornaments’*. A figure of a Boy in the Liechtra* 
stein Collection at Vienna has a very siinilar sqturrcl, but the quality 
of the modelling and the glaze of the present example is so markedly 
different that it is probable that it k a pros-incial copy done, perhaps, 
in the Marches or Romagna. 

To the early part of the same century belongs a very fine marble 
portrait relief of Valerio Belli (Plate 2d), the celebrated medallist 
and gem engraver (b. 1468 at Vicenza, d. 1546), w’hose work is well 
represented in the Museum by a magnificent altar cross and two 
candlesticks (Department of Metalwork, Nos. 757-1864; 61, fir a-i 920) 
as well as by a number of plaquettes. The marble, which is inscribed 
in the top left-hand comer Valerius bellus vigentinus, vras acquired 
from the family of the late Charles Robert Cockerell.® This relief may 
be brought into connection with the dra^ving of Valerio Belli, formerly 
in Vasari^'s collection, which, it has been suggested, was the original 
sketch by a Florentine artist for Be Hi’s medal of himself.* 

The marble may, perhaps, be the portrait of Belli, known to have 
been in the Gualdo collection in Vicenza in the 17th centu^,* though 
it is hardly possible tliat the relief is by Michael Angelo as is suggested 
in these accounts. Vertue refers to a marble relief of Belli as being 
in the Museum Trevisanura at Venice,* and it is not impossible that 
the marble should have found its way to Venice at the dispersal of 
the Gualdo collection.^ 

The 17th century is represented by another purchase, the terracotta 
sketch of a Kneeling Pope,* in ail probability a model by Giovanni 
Lorenzo Bernini for the figure of Pope .Alexander VII on his tomb in 
St. Peters, Rome (Plate 2c). As is only to be expected the drapery of 
the marble figure is very much more elaborate than in the sketch, 

c/ Itoiian Scttlpiur^, 1^33- Text, p. Ez, P[atc xxxiriiia, 

■iJjfdizM D€Ua Rohbia^ voL pp. 

*CataIosue oj Ilatitin iqjjr Text, p. 134, Flafc dli. 

■E. Kfia. Meisler und Mmtgrtt&kF Smnsrhnridffmtiftj. i pp, 56. 57» i^^5; P- 5^1 

2 iE, 

twD iTwiuacnpt descriptions of the collection ot 1644 And I&50, published hy B, MorsoEin 
in -Ywsihj - 4 rfj^aWo Vemia, viii PP- 437, 

Mu 9. Add. MS. 23073, fo|, qb; Hili+ F^irtraii Medalw 0 /Itatktn Artitii 0/ iht R^misatt£E^ 

Tgiz, p. 45^ also Walpole, AntcdotH 0/ PainUTsi^^ DjJInwfiyp td, jRzSp p, 314. 

Mu^tii, NfjtiW iU Girofamii GlmUfy, e Jandotare MuSfO Gusldi> ttt 

Vicffs^a, 1S56, pp. 

^Catalogue ti/ /ririif4;in SadptuFf^ 1933’ Teact^ p. 159, Pl.ite cxiii A. 
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but apart from this the only differences in the main lines of the terra¬ 
cotta and the figure on the finished monument lie in the arrangement 
of the stole and in the folds of the left-hand side of the cope, which in 
the case of the tomb-figure are brought closer to the body and f^ 
more naturally than in the sketch. Tt is noteworthy that variations in 
these details nko appear in the preliminarv' drawings for the tomb, 
now in the Royal Collection at Windsor,^ wliicli seem to bear a cither 
resemblance to the terracotta than to the finished figure, affording 
additional e\idence that the former is quite certainly a sketch for 
rather than a copy from, the figure on the tomb. Tliough the negotia¬ 
tions for thi^ monument were begun in 1669, the work W'as not started 
until 1672 and took six years to complete. Following the usual practice 
of the period, only the designs, some of the sketch models and, in this 
case, the head of the Pope 011 the tomb were carried out by liemini 
himself, who left the actual carving of the remainder of the monument 
to sculptors in his employ.* A small terracotta model for the left-hand 
figure of Charily on the tomb, now in the Istituto di Belle Arte at Siena, 
compares very closely indeed with this figure in style and treatment 
of the materia), 

A charming little bronze statuette of Bacchus w'as acquired at the 
end of the year with the funds of the Webb Bequest (Plate 3A). The 
figure, which is of interest for technical as w'ell as artistic reasons, 
is probably by tlie same hand as a bronze group of Bacchus and Geres, 
illustrated by Bode-Murray Marks as in the possession of a dealer at 
Florence and described as the work of the Florentine School of the 
end of the ifith century,* The proportions of the present statuette of 
Bacchus are rather more slender, but both bronzes appear to show 
the same t\pe of casting and both have the same quicK action and 
sharp modelling of the vine wreaths. Two statuettes of Summer and 
Autumn, rather similar in style, formerly in the Huldschinsky Collec¬ 
tion at Berlin, have been ascribed by Dr. von Bode to Pietro Franca- 
villa (i548-t6i5].^ 

ENGLISH SCULPTURE. Thanks to the generosity of Dr. W, L. 
Hildburgh, F.S.A., who has lent his unique collection of English 
alabaster cani'ings, almost all the most important types of this work are 

H. Brjiu«r and R- Wittkswet. Die Zeiehnutigeii da Giaidurenvir Berm'tn, 
l 9 |Tp pp. i68^7t, Platca cxxii-iiiJt. 

■Frnitheiti, li Bttmm, PP- 

*The Itaiinn BTr>iT^e Siftivfttrt cf vn3. iii^ PLart ccMJEviu 

*Z>ie Sammiuftxen Oscar Hufdichimkyt 7S* P- ^fl’i 
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now represented in the Museum. Examples, however, of tlie larger and 
more sculptural work—carvings which exhibit more individuality than 
the ordinary run of alabaster tables—-were in the minority. The 
Department was, therefore, fortunate in having the opportunity of 
acquiring the large fragment of an early 15th-century retable of an 
altar of Our Lady, which had formed one of the chief olyects in the 
collection of the late Mr. F, Leverton Harris. The relief (Plate 6)^ 
which was formerly in the Angel Inn, Marshfield, Gloucestersliire, is 
carved with three compartments containing figures of the Virgin and 
Child, St. Margaret and an unidentified female saint. In its original 
condition the retable probably consisted of five canopied compart¬ 
ments, each with a figure of a female saint; the larger section with the 
Virgin and Child forming the centre. 

Three examples of late 17th-century wood-carving W'cre pur¬ 
chased; a small cherub head in limewood, an elm figure of an angel 
(Plate 3^) similar to figures to be found on organ lofts of the period (an 
example is to be seen in the church of St. James, Garlickhithe), and, 
thirdly, a curiously shaped boxwood relief of the Last Judgment. This 
last makes an acquisition of considerable interest, as not only are English 
boxwood carvings of any quality rare but, in addition, the present 
example is signed by an imknown artist, john TOMson. The style, which 
is highly individnal, compares so closely with the relief of the Doom at 
present alxive a door in the vestry of the church of St. Stephen, Coleman 
Street, that there can be lit tie doubt that both are by the same hand, 
and it is very possible that research among the records will prove that 
this carver worked in more than one City church of the Wren period. 

Among the examples of later sculpture purchased were two royal 
portraits; a splendid bust of George TI (Plate 4A) hy Michael Rysbrack 
(b. 1693; d. 1770) and another in bronze of George HI (Plate 4a). 

As a small terracotta sketch of Locke is the only example of Rys- 
brack’s work wliicli the Museum has hitherto possessed, the marble 
of George 11 is a particularly welcome addition, This artist, tliough 
horn in Holland of Dutch parents, settled in this country in 1720. 
He worked for the architect James Gibbs, but dissatisfied with tlie 
treatment he received, soon started independently, becoming in a 
short time the most esteemed and fashionable sculptor in this country, 
a position w'hich he enjoyed unchallenged for several years until die 
rise of Scheemakers, and rnore particularly ot' Roubiliac. The present 

* Eajiibitpd at the Society of Anttquarin in Tqi7i -z S., ™L p. 

Tpncr«d Boreniuj ^ The Leiferitin Harrit t. i ^ r Plate xjtivfr. 
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example is signed at the back with his initials M.R., and dated 1760,. 
though it shows the King at a much earlier age. It is very similar 
to the marble bust of George II now in the Royal Collections at 
Windsor,^ and it is probable that, like this bust, it is based on the 
original terracotta model signed by Rysbrack and dated J 73 S>* now 
also in the Royal Collections. 

The bronze bust of George III is unsigned, and it is diihcult to 
attribute it with certainty to any definite sculptor. It shows the Ring 
at an advanced age, and the features bear a very close resemblance 
to the portraits of George III as shown on coins and medals throughout 
the first decade of the 19th century', especially those struck from the 
model by Nathaniel Marcliant. The full face may be compared with 
the head of the King shown in a print by M. Gauci after a bust by 
Sir Francis Chantrey,* though it does not appear to be directly 
copied either from the Chantrey bust at the Goldsmith's Hall, or from 
the figure at Oxford. 

The smaller objects belonging to the late 18th or early i9th century, 
bought during the year, include a mahogany bust of a man (Plate 4/?} 
and two wa.xes. The bust is signed under the shoulder with a monogram 
of the letters T S and stamped underneath T. (J?) Sanders. Though 
neither the monogram nor the stamped name can be traced to any 
recorded artist of the period, there was a family of wood carvers 
called Saunders of whom one member. Captain ^chard Saunders, 
executed the Gog and Magog in the Guil^all in 1708, and it is possible 
that this bust may be the work of a descendant working in the second 
half of the century. Of the two waxes, one, a relief of the death of 
Voltaire, was presented by Miss J. M. Duncombe. This work is 
signed by Samuel Percy, a modeller who enjoyed a considerable 
reputation at the end of the i8th and the beginning of the 19th 
century, cxliibiting at the Royal Academy between the years 1786 and 
1804, Two reliefs by this artist have been in the Museum for some 
years, and a fine collection of Ms works was sold at the Alton Towers 
Sale in 1857; many of these arc now to be seen in the Corporation 
Museum at Brighton. The second w'ax is a charming bust of a woman 
inscribed on the back '‘A Portrait of Mrs. Francis Beetham by Edwin 
Lyon, I Mount Street, Dublin, 1835.'* Unfortunately little is known 

*M. H. Longhurst, Eryslah 1926, p. 61, Platt Iv. 

AnindtJK The Ari vf Rystra^ktH TirFacattn, Spink And Son Ltd., 1932, pp. 4 i' 42 :r 

FlaEc visi. 

*Dritiih Mustum DtplL of Pfinla and fl/ Efigrmrfi Briluh Portraits, ii 

flQl&I p. 3*2 h Nd. 41. 
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about this Irish sculptor and wax modeller, except that he was chosen 
as an Associate of the Royal Hibernian Academy early in 1836, and 
that he probably died in the same year. 

TWO REGENCY NL\NTELPIECES. When No. 4 Carlton Gardens 
w'as pulled down in September, the Museum was able to acquire, 
through a fund given to the National Art-Collections Fund in memory' 
of Airs. Jane Clarkson, two typical examples of Regency mantelpieces 
(Plate 5). The more sumptuous of these is in statuary marble, die 
shelf being supported by four caryatid figures and the frieze carved with 
Classical tigurcs reminiscent of the famous Campana Vase. The 
second, in red griotie marble, is decorated with unusually fine ormolu 
mounts. Both mantelpieces have their original fireplaces. Carlton 
Cardens was built somewhere about 1830 by Sir James Penuethorne 
(1801-1871), nephew' of John Nash, who assisted Nash in the building 
of the east wing of Carlton House Terrace, which replaced Carlton 
House, demolished in 1826.* Pennethome ako designed the Ballroom, 
and other galleries which were added to Nash’s Buckingham Palace 
in 1852. 

No. 4 Carlton Gardens w'as once the residence of Lord Palmerston, 
and bore a plaque with his name and the dates 1784-1865, and more 
recently it was occupied by the late Lord Balfour. Tire style of the 
mantelpieces suggests a date somewhat earlier than 1830, and it is 
possible that they may have been additions from an earlier building. 
Many of the details in botli the objects are closely similar to d^gns in 
Thomas Hope’s Housfhald Furaiture and IntenoT Dtcoratim, published in 
1807. 

GERMAN SCULPTURE. Mr, Cecil Spero generously presented a 
seated figure of a saint, dating from the second half of the 14th century 
(Plate 3^). The carving is of the finest quality^ and still retains much 
of its original colour and gilding, though parts of the head and the 
upper part of the body have been cut away owing to decays. Thc,rather 
monumental pose and the symmetrical arrangement of the drapery 
bear a close resemblance to English alabaster carving; but the use of 
limew'ood in place of oak makes it extremely unlikely, if not impossible, 
for this figure to be English. Perhaps the nearest parallel is to be found 
in Austrian carv'iiigs of tliis period; in particular a group of St. Anne 

^ M. L Bartcn, tv (Ci.rlu>n Hai™ Tcrntd:), and Con- 

iiTiurfioir, iii» p. 5, and illusMiittna, 
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with the Virgin and Child showTi in the Exhibition of Early Gothic 
Sculpture in the Ezterhaay Palace, at Vienna, in 1923,^ haa very 
similar characteristics. This group is assigned to the year 1290^ a 
date which would seem to be somew'hat early. 

BY ZAN TIME CARVINGS, The purchase of a very fine jasper cameo, 
carved in rather high relief with the standing figure of Christ Blessing, 
was a most welcome addition to the small colleclibn of gems (fig. 1). 
On the reverse is a Cross in relief standing on a ball, and an engraved 
inscription relating apparently to an Emperor Leo. It seems almost 
certain that this must refer to Leo VI (886-912), the last Emperor of 
that name, as the style of the carving precludes any much earlier 
period. The dating of Byzantine carving^ is peculiarly difficult, 
owing to the e.xtraordinary rarity of definitely dated works, apart 
from coins or uiimuscripts. There are tw'o or three ivory reliefs to 
which a fairly certain period can be assigned, but ainong small 
sculptures, \vith the exception of the large green porphjTy relief of the 
Virgin acquired for the Museum in 1927, which must from the 
inscription belong between the years 1078 and 1081,* there appear to 
no^ other dated examples, Asides its very high artistic qualities, 
this little cameo has, therefore, an exceedingly important historic 
value. 

A small relief in steatite, carved on the one side with the Crucifixion 
and on the other with the Instruments of the Passion, was given by 
Mr. Francis Mallett. It is a little difficult to assign any definite date to 
the carving, but it is probably not earlier than the i3Lh or i4tb century, 
L. HlldburgW, F,S. A., added to his long list of previous gifts 
a very fine boxw'ood Cross, a signed and dated example of the extremely 
minute ty'pe of boxwood carvings produced in the Greek and Russian 
Monasteries on Mount .\thos. The Cross and the liigh four-tiered base 
are elaborately carved with panels in pierced relief showing scenes 
from the Old and New Testa merits^ with inscripiions in Greek charac¬ 
ters ^ving the titles of the subjects represented. There has always been 
considerable difficuliy In dating the cartings produced in ihesie 
monasteries^ as they are frequently archaistic in type. This Cross is, 
however^ engraved on the underneath of the base witb the name 
of the maker georgios i^\scaris and the date apparently April 30^ 1580. 
A second base also given by Dr. Hildburgh is similar in style. 

KicaLuiBicf in Bfheda'g, T?!;), Band IV Sonderheft Tfi-17 dtr AtuftfUtnig FriUi- 

Motuchtr Fiaink Wien, Plate No, ii. 

10^37 b P- T, PUlc L Bririin^lirn MagasinEg vaL Lsi^ pp. 107 , lo^. 
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FLEMISH SCULPTURE. The additions to the Murray Bequest 
include two smaU boxwood statuettes of St. Simon and St, Matthias 
by Francois van Loo [or van Loy), a Malines sculptor working during 
the first half of the 17th century [Plate 30 and c). The figures 
ori^nally formed part of a series of Christ and the Twelve Apostles, 
which was in igiG in the possession of a Munich dealer. The set has 
since been broken up and three of the figures (Christ, St- James the 
Greater and St. Fhihp) were acquired by the Deutsches Museum in 
Berlin,! another by the Museum at Budapest, and a further six passed 
into the hands of a London dealer fk)m whom these figures were 
purchased. Both these statuettes are signed with a monogram of the 
letters F.V'.L., and of the set only the Christ seems to have been signed 
in full — T. VAN LOO.* 

CARVINGS IN IVORY. Early in the year tlie Museum was able to 
acquire a very fine example of English ivory carving of the end of the 
14th or the beginning of the 15 th century, in the form of a Pax, caived 
in high relief with the Deposition from the Cross ffig. 10). Apart 
from the extreme rarity of all English Gothic ivories, the sculptural 
quality of this example makes it of special importance. It has also an 
added intCTest in that, wliile ivory Paxes are frequendy mentioned in 
mediaeval inventories, very few that can be assigned to a date before 
the end of the 15th century are still in existence. Another acquisition 
of unusual historic as well as artisdc interest was a portrait of George II 
(Plate 4^), carved in high relief with the background cut away, signed 
on the folds of the mantle: "l. von lugke, fee: 1760.’' This carving, 
done in the year of the king’s death, can almost certainly be identified 
with a portrait of “His late Majesty (George H}, cut in ivory, from 
the life,” exhibited in London at die Free Society of Artists in 1761 
by Ludwig von Liicke.’ Joliann Cristoph I.udwig Liicke, the most 
famous member of a family of sculptors and modellers, was born at 
Dresden in 1703 (or 1700?) and died at Danzig in 1780.* Probably a 
pupil of the well-known ivorj’ carver Balthasar Permoser, he also 
worked as a modeller for the porcelain factories at Meissen, Vienna, 
Fiirstenburg and CopenhageiL His work in ivorv’ consists mainly of 

* Dif BihhEfrkr iv.* E. V. HitnEc. Bit Bfldniet-kr m Hoh, Sletn und Tan 

(Kleinpiutlfk}, 1^30, pp, 

*Aii article sh&^in;^ the influence of Ruberu Oil the CompoBitiDn uf thji s-eriM 'wii pubiiihed 
by R_ Oldtnhurg in the Jakrhuch der f'cmrSBYcAen Kunstsarrindutigrn, vol. xl (1919), p. 27. 

*A. Graves, The SoeUiy 0 / Arthii of Gnat fiAtiUtf, 1 7 (^ 0 - 17 ^ 1 ^ Tftf Fm Socieiv df 1761 - 

17 S 3 . 1907 , p. 2 ( 19 , No. loi. 

*G. Detnn;iTin in Thn'irn‘ I^.vikoK^ vn], ixiii, a 939, p. 44i!i. 
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genre figures, such as the charming little Sleeping Shepherdess at 
Munich,^ and heads, such as the bust of a Crying Child recendy 
acquired for this Museum;* but he also car\'cd a number of portrait 
busts, of which the George II is one of the latest and finest example. 
It forms valuable evidence that Liicke must have been w'orking in 
England after his departure from Denmark in 1757, and before he 
visited Hamburg in 1769. 

A small portrait relief of Louis XIV of France is an interesting 
example of an unusually bold technique for such medallions, and 
though it has not been possible to identify the artist with any ot the 
numerous Dutch medallists who did portraits of Louis, the work 
appears to be Dutch rather than French. 

WAX MODELS FOR MEDALS. A small collection of wax models 
for medals, coins and plaquettes, 'ivhicli were given by Dr. G. F. Hill, 
are of great technical interest. These models were part of a collection 
which belonged to the medallist L. C. Wyon* and later came into the 
passession of the late Mr. Wbitcombe Greene, whose collections were 
sold at Sotheby’s during the year.* They are modelled in wax, 
generally on slate, and were used as models in the cutting of dies or for 
cast medals. The two most important represent St. Peter and a 
procession moving into St. Peter’s; both occur as rc\'^erses to a 
medal of Clement IX. A model on copper for a medal of Cardinal 
Cristoforo Vidman (d. 1660) by Johann Kornmann ( Cormano; is a 
good example of the delicate portraiture of this Augsburg medallist, 
who worked for many years in the first half of the 17th century in 
Venice and Rome. .An unusual technique is shown in a medal, 
dated 1667, w'here the coat of arms (RuffoimptiEngBonrampa^i ' has 
been modelled on a lead disc previously struck with the inscription and 
date. The collection includes models for lyih-cenlury plaquettes, and 
a series of minute reliefs of religious subjects of about the same dale. 

Berlinier: Dff Hi/dKYtkr 4ih Ahmluns- Dif Bildu}erkc 

IB Eifenb€iTi, ffr.* Ko. 591, p. 117. 

1^31 r p. 3 . 

*Sotllehy‘t 17 Jyly, iifoz. Lot 37B. G. F. HiD, "Notes on Italian Mcdala,'* 

M^euTTBf, jTTXTj pp. ilEus. 

July. Lot, 1. 
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F ar east. An extremely beautiful cup, with pure white glaae 
over a finely-levigated body of pale buff colour was purchased. 
It belongs to tlie class ofTing ware of the Sung dynasty (960-1279 
A.D.) ascribed to Ku-lu-hsicn, but is interesting in that it has no 
staining in brown or grey, so commonly associated wath this tv'pe. 
The perfection of shape and the quality of the glaze-surface, which has 
a dull finish, are features of the piece, and an added interest is given to 
it for students of potterj' by the clearly defined whorls in which the 
body is built up. An attractive dish, with a design of naked boys 
playing blind man’s buff (fig. 3), belongs to the intermediate period 
between Lite last great Emperor of the Ming dynasty, Wan Li (1573- 
1619 A.D.)j and the first of the Ch'ing, Shun Chih 1 1645-1661 a.d.). 
It is this type of hiue-and-white w’hich had such an influence on the 
early productions of the Arita factory in Japan. Mr. Peter Sparks 
gave a charming dish with a freely-drawn phoenix in undcrglaze blue, 
dug up at Than-hoa beyond the borders of China, in Aim am. It 
belongs to a type which, after much dispute, has been generally 
agreed to be Southern Chinese export ware, but it is possible that this 
represents a local imitation. 
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PERSIAN POTTERY. The pottery produced in Samarcand in the 
Qth and loth centuries under the Samanids, rightly claims a place in 
the very front rank of the applied arts of tire Middle East. The colour 
scheme of brick-red, black and wliite, with an occasional use of olive- 
green, is extremely beautiful, and one ot the great features of the 
designing is the adaptation of lettering. The pottery is very scarce, 
and though the Museum possesses a large and interesting collection 
of fragments and a few imperfect pieces, it remained for this year to 
bring an opportunity of acquiring by purchase out of the funds of 
the Bryan Bequest, an important piece m a fine state of prese^ation 
(Plate’ya). The bowl is of buff earthenware covered with white slip 
on which, under a cream-coloured lead glaze, is painted a convention¬ 
alised open lily within a border of highly formalised Cufic script in 
black and brick-red. An interesting bowi with interlaced medallions 
in the same colouring, but with the addition of a bright green and 
yellow, which was also bought, is of an unknowm type, probably a 
13 th or 14th century survival of the Samanid class. It w'as given to 
the vendor’s father in the last century, w*hen at Birdjan on the North- 
Eastern Persian frontier, and may be a local ware or have come from 
over the border. 

The year’s purchases also included two important examples of t aih 
century Persian earthenware. One of these is a splendid ew'er (Plate 7A), 
with a Cufic inscription cut through a surface coating of black; the 
other is a creamy-white jug with medallions containing the signs of 
the Zodiac moulded in relief and in part perforated, the perforations 
being filled in with the translucent glaze. 

GLASS AND POTTERY FROM EGYPT. The chief weakness of 
the Museum coUectioii of glass has been the absence of an adequate 
series of the rare early Arab glass. Owing to the generosity of 
Mrs. Cook wiio presented ten pieces from the collection of the late 
Frank H. Cook, ^q., tills defect has been largely remedied (fig. 2). 
The most important of this group comprise a rare bottle with pear-shaped 
body and long narrow neck, a jug widi curled handle and a drinkuag- 
cup of wide dimensions with a knapped handle. All are decorated 
with patterns impressed by tongs. With them came a number of small 
glass pots with impressed designs, one with a rare pattern of animal 
motives. This type of glass is generally considered to date from the 
8th-ioth century', but it seems possible to bring such a piece as 

LimTti, Gl£ifr^ iQiJQ. P^Ates 
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C167-193^2 into relation with Coptic textiles' and that, both from 
the point of view of shape and decoration, some of ^is group may be 
ascribed to a date as early as the hth-yth centur}’, in the final phase 
of the Romaiio-Egyptian period. Ptetdously in die year, the Museum 
had bought three interesting pieces with the same kind of pattern, 
and also a fine bottle of a later 12th century type with cut ornament- 
With these, three pieces painted in lustre were also bought. The 
purchase included other specimens of glass from Eg^'pt. One of them 
(Plate 8d:), a bowl witii conventional ornament painted on the inside 
in rich browm pigment, belongs to a well-known 12th century type, 
of w'hicli complete pieces are extremely uncommon, which can be 
related to the lustred pottery of the period; a similar piece from Afdh 
is in the British Museum, The other two pieces, drinking-cup, are 
almost certainly earlier in date and are decorated w'ith a Coptic styde 
of ornament (Plate Ba and Bi l. The pigment used is thick, and by an 
interesting technique of painting the outlines of the design on the 
exterior and the fillings on the interior a double play of colour change 
has been effected, the design showing brown on the outside, the 
fillings blue, and vice versa. The tup with vine-pattern may be 
compared with the celebrated hanging from Damietta in the Depart¬ 
ment of Textiles (T.-233-:gi7), which dates from the ijth cenlu^.* 
With the Arab glasses from the late Mr. Frank H. Cook’s collection, 
Mrs. Cook ako gave two splendid earthenw'are bowis from Fostat. 
Fragments of pottery' from Fostat are common enough, but complete 
vessels arc cxlrcmely rare; these arc the first to enter the Museum collec¬ 
tions. Both arc the same shape, w'ith w'ide swelling bow'l rising from a 
short stem and flat foot. Both arc decorated inside witlt elaborate 
bands of Cufic and geometric oniamentation, die design being 
scratched through a white slip under a yellow'ish glaze; the larger one 
has, in addition, medallions 011 the exterior. In dale they belong 
to die Mamluk period and arc probably of the t3th or 14th century'. 
Sir Edmund Phipps, C,B., presented two fine Arab coloured glass 
windows from the collection of the late Colonel P. R. Phipps, ^ One 
has a date-palm design, the other a vase of flowers; both arc admirable 
examples of die type of window decoration prevalent in Cairo in the 
ifitk and 17th centuries. 

'Cf. R fragment from Akhmlm of t!i« ftth-yth century in this Muteum, Catalogue o/ TrxHlet 
from Bufying Crouniit in Egypt, vq|. iii, No. 747, Ptiite xtv, 

TTie utasies belonging tn this purchase are fully disrussed and reproduced in the Butlitigtoii 
Magaaine, vol. In,. 1933, pp. 1^3-4. 


*3 


DePAUTMENT of CERAMiC:S 


ITALIAN MAlOLIGA* An addition of first-rate importance was 
made to the scries of specimens of Italian maiolica bought out of the 
John Webb Trust Fund. This was a dish, bought at the Glogowski 
Sale, which may coiifidendy be attributed to the workshop of Maestro 
Benedetto of Siena, w'hose name is inscribed on die back of a well-known 
plate in the Museum with a figure of a hermit contemplating a skull. 
The dish is 16^ inches in diameter (Plate 9). In the middle, witliin a 
border of the grotesque ornament current in Italy at the beginning 
of the 16th ceiitujy^, is the subject of the Rape of Europa. iiie ex¬ 
tremely fanciful rendering of a classical theme is thoro uglily character¬ 
istic of the period to wliich it belongs; the bull with the princess on its 
back is swimming amidst a throng of gambolling tritons with strange 
wing-like fins. In the distance is a walled to^vn on a cliff. The 
colouring, mainly dark blue and orange, v.ntb touches of yellow, green 
and manganese-purple, is balanced and harmonious. 

The back of the dish, painted in bright blue and yellow only, is no 
less interesting than the front. In this case the artist has given rein 
even more freely to his fancy in introducing, in a symmetrical design 
of formal flowers and scrollwork, a bust of a long-haired youth wearing 
a cap—perhaps a rough portrait,—and several little cupids and other 
naked figures of nondescript character; this is not the only example 
knowm in maiolica in which the pamter of a dish with carefiilly planned 
decoration on the front has felt himself at Hbeity on the back to 
surrender his brush to the wayward fancy of the moment in a delightful 
display of free draughtsmanship. 

Another interesting piece of maiolica is a dish dated 1576 with the 
subject of Abimelech giving back Sarah to Abraham, painted in colours 
in the istonato manner of the Ur bind tradition. The design is based on 
a woodcut by Pierre Eskrich, in the Bible published at Lyons by Jules 
Rounlle in 1569. The dish is signed on the back ‘^S” and is attributed 
by the donor. Monsieur Charles Damiron, to the potteries established 
by Italian emigrants at Lyons in the middle of the 16th century; he 
reads the signature as that of a member of the Sciton familyd Other 
authorities regard the pieces bearing tliis mark, which are numerous in 
oldGermancollectionsof maiolica, as being of I tali an on gin. The s ug- 
gestion* that they are the work of a certain Sforza of Pesaro is based on 
a mi-sunderstanding oi the inscription on a panel in the British Museum, 
wiiich should be read as a dedication, not a painter’s signature, 

'C. Dojniron, La Faletttt Jr L# XVle SiieU, PArL"*, P. 14 ', the plate Ik rcpitidueed 

in plate xi. No. 4H. 

Txy K. F, [acOnKurdt jci l^cr vol^ xvi, p., 53^- 
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ELERS WARE. The importance of the red stoneware made in 
England by John Philip Elers and his brother David has for long been 
recognised. It w'as tiie example of the Elers, who worked at Brad well 
Wood in StalfordsMrc from about 1693 to about 1700, which stirred 
the local potters to the improvements resulting in the subsequent 
enormous growth of their industiy. But the w'ares actually made by 
them have been much confused with the more numerous specimens 
of the same kind made in Staffordshire in later times. The Mi^um 
was therefore fortunate to acquire during the year three specimens 
unquestionahlv dating from the Elers period. Tw’o of these are 
tea-pots;^ one| given by Mr. W. W. Winkworlb, is decorated with a 
spray of plum-blossom and bears a mark made up of two Ch^e^ 
characters clearly impressed in countersunk relief; the other, which is 
marked wth one of the same two characters, bears a beautiful ckinoiserig 
design in relief on a gilt ground, of a kind not hitherto recognised as 
having been used by the Elers; it recalls the illustrations in the edition 
of Nieuhors la the Grand TuTlar Cham, pubbshed in England by 

J. Ogilby in 1669". A tall bell'shaped cup of the same red ware, 
decorated with the favourite spray of plum-blossom, was given by 
Colonel T. R. Mallock. It has a particular interest in its late 17th 
century form, which is paralleled in a famous cup in the Muscuin, of 
gfgy stoneware marbled with black and brown, traditionally ascribed 
to Francis Place (d. 1728), and also in some cups of Chinese wliite 
porcelain {blanc de Chine) of the same period. All were perhaps 
copied from silver, 

GERMAN PORCELAIN FIGURES, Several decisive points in 
the evolution of the porcelain figure in Europe are illustrated by nine 
interesting specimens bought during the year, in most cases with the 
welcome aid of the Murray Bequest Fund, The rnost important of tdl 
is the nearly life-size figure ot a he-goat in white glazed porcelain 
(Plate i o), one of a famous series made at the Meissen Cactoiy abou 11732 
from models by Johann Joachim Kacndlcr. The acquisition of such a 
figure had king been desired, but apart from a fe;v spccimen.s sold as 
duplicates from the Saxon Stare Collection in the so-called Job an neum 
Sales in tgiQ and 1920 such figures have rarely appeared in the 
market. The example acquired actually came from the latter of the^ 
sales and was bought on its re-sale at public auction in London, in 
May 1932. Tt belongs to the series of large figures made as part of the 

t?fl--poEs mid the cup mcTitioiied below Wil! be flg[ured in tiic of a full tliiCUSSion 

,Df thfi Eteri Wftre in fllft lirticle in the TranSaCtiim of thi En^Uth CffoifUf CircU, 
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grandiose scheme of Augustus the Strong, Elector of Saxony and 
King of Poland, for completely furnishing with porcelain his “Japanese 
Palace” at Dresden. Though a superb piece of baroque modelling, 
it well illustrates the uncertainty and lack of a clear conception of a 
true porcelain style in plastic work prevailing at the time. It is a 
tour de fares, in which the large scale has necessitated the use of a special 
porcelain body, and even this has not obviated the fire-cracks 
inevitable in monumental sculpture in so unsuitable a material, 
Kacndler, in the.se figures of animals, was only attempting to carry' 
out Ins roy'al master's plans, and it was not until about i735i ^wo 
years after the death of Augustus the Strong, that he succeeded in 
producing his first works in a new and original manner, establishing 
a type of figure-modelhng in porcelain which set the fashion for more 
than thirty years. Drawing his subjects largely from contemporary 
life he created a style at once vigorous and delicate, taking full 
advantage of glaze and colour and the brilliant wliitc plastic material. 
These earliest models frequently depict ladies in wide-spreading 
crinoline skirts, and are on that account known as “crinoline groups”; 
they are amongst the most sought-after and costly German porcelain, 
and no specimen had been obtained for the Museum until the present 
year, when the opportunity offered by the sale of the Brook House 
Collection w'as taken to buy a group of seated lovers (Plate ii^), and 
a standing group of a lady and gentleman in stage “Spanish” costume. 
These very well represent their class, with its almost brutally strong 
colouring, momimental rhythms, and a note of pungent satire. The 
Meissen style thus created and developed w-as taken up at several of the 
rival German factories which sprang into existence about the middle 
of the 18th century. At the Duke of Brunswick’s factory"^ at Fursienberg, 
Simon Feilner made a series of miners and figures from the Italian 
Comedy which, though not novel in type or conception, nevertheless 
equal in force, and perhaps surpass in individuality the best Meissen 
models, llie Doctor from the Italian Comedy (Plate 11 rf), also acquired 
from the Brook House Collection, is one of the best of these figures 
of Feilner's. Two small Cupids, disguised as woman and organ- 
grinder, from Wegeiy’s Berlin factory, represent another aspect of 
KLaendler’s art, taken up by a modeller named Ernst Reichard about 
175a. A little early Hochst Columbine, also bought, is another 
delightful variation on the Kaendler type. But the most individual 
of ^ the artists following Kaendler’s lead in the rococo period w'as 
Franz .Anton Bustelli, who worked at the Bavarian factory at Nymphen- 
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burg from 1754 to 1763. Here the strong South German tradition 
affected the style of modelUng, and the influence of the woodcar\nngs 
of the Court Sculptor Franz Ignaz Gunther is unmistakcable. The 
actual models of Bustelli, however, are liighly personal, exploiting the 
nervous delicacy of the porcelain material to the utmost in rhythmical 
and flowing curves or resdess flame-like'rococo movement, and showing 
also an intense inner life and capricious humour. In colour, loo, 
the Nymphenburg figures break aw^ay from the Meissen s^le in the 
use of flat unbroken w ashes and simple striped patiemings, in place of 
the sometimes confused flowered decoration of the other. these 

qualities arc admirably embodied in a figure, acquired during the 
year, of Pantaloon from the Italian Comedy, in his traditional 
black and red costume (Plate \if). Like the Abbe from the same serle^i 
noted in the Review for 1929, this figure hears the impressed initials of 
the modeller, believed to have been added only to the first examples, 
made under his personal direction. 

The change of fashion which led to the Louis Seize style and the 
Classical revival was death to the art of porcelain-modelling, which was 
lost ill a vain attempt to simulate, often in the unglazed marble-like 
biscuit porcelain, the empty simplicity of the ancient statues, then 
so much admired. I'wo of the ^eatest modellers for porcelain, 
however, stand at the point of transition and still share soroetlmng of 
the fantastic style of the essential porcelain: these are J. C. fMlhelm 
Beyer of Ludwigsburg, and Johann Peter Melchior wdio worked at 
Hiichst and other factories. Tlie latter was represented in the year’s 
acquisitions by a very pretty “Chinese” group, already touched, 
perhaps, with the sentiment of the Louis Seize, but delightfully com¬ 
posed {Plate iir). It is part of a series now dispersed, grouped round 
a centre-piece of a “Chinese Emperor”, modelled at Hochst before 
1766, This was before the actual appointment of Melchior as master- 
modeller, and on this account his authorship of the group has been 
doubted. But it is probable that he did some modelling for the 
factory before the date of his appointment, and this group shows a 
kinship with his work in several respects. 

ENGLISH PORCEI.A 1 N. The collection of i8th-centary pomeldn 
was notably enriched by the bequest of the late Legh Tolson, which 
Included, besides miscellaneous earthentvare and Chinese armorial 
and Continental porcelain, some twenty-seven pieces of first-rate 
importance from the English factories. Amongst the table-wares is a 
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ma^ficent Chelsea sauceboat with its stand, of the gold-anchor 
period, of wa^ve-like rococo form painted with exotic birds in coloun 
and richly gilt. Early Worcester was particularly well represented 
by a large jug {Plate lac) painted with a continuous river landscape 
with bridges, churches, a castle, cottages and ruins, trees and distant 
bills, and fibres in tlic foreground; on the front are the arms of 
Bawtrip within a frame of sensitively painted rococo scrollwork. The 
hand is evidently that of the painter of a famous mng in the Frank 
Lloyd Collection in the British Museum, dated 1759 and inscribed to 
Lord Sandys, Dr. Wall’s guardian. Tw'o similar large jugs belonging 
to the Worcester Corporation are dated 1757. Two Worcester tea¬ 
pots also in the Tolson Bequest, with the arms of Edmondson and 
Blacks ham respectively, are painted in an unfamiliar style, and show 
thin gilding of a tyme which may perhaps be associated with the 
workshop of James Giles of Kentish Town,^ who is known to have 
decorated much Worcester porcelain outside the factory-. The 
characteristic inscribed porcelain of Low-^estoft is represented by fr^-e 
specimens, including one with a \iew of Lowestoft showing the light¬ 
house and bearing the arms and motto of the Trinity House; this was 
probably made in j 778 to celebrate the building of a new type of 
hghthouse. A jug inscribed The Game of Cricket bears an mter^dng 
scene of an early crickcl match, copied from a print by H. Roherte 
after L. P. Boitard. Fine Jugs, tea-pots and mugs from the Liverpool, 

1 Jymoutli a.nd Bristol factories were also included; and from the last- 
named agiun, tw'o of tile rare white biscuit plaques with shields of 
arms in relief and applied flowers minutely and skilfully modelled. 
Among a few figiites of fine quality in the bequest were an example of 
the hurdy-gurdy player, after a Meissen original, in Chelsea wnth the 
raised-anchor mark, two red-anchor Seasons—a girl witli a sheaf of 
tj ^ 3.n old man with a brazier as Winter, a Longton 

Hall Wmter of the same model, a superb gold-anchor Chelsea group 

-jjT ^ hounds, and four typical Bow figures of the 

middle period, about 1755. 

Apart from this bequest iw-o other objects of outstanding i nicies t and 
importance were added 10 the collection. A beaullfb! unmarked 
Mucer, delicately painted with figures by a wharf, given by Mr I 
Rosen, IS ascribed to Chelsea on the evidence of its material and 
colounng, but is of a very unusual type; and a tall, four-sided baluster 
vase, purchased, is an exceptionally important specimen of the 

‘Cotnpw hn artick in Anti^un, March. pp. ta6 to riS. 
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carliejrt Worcester; it is painted in colonrs with birds, plants, Tocks 
and landscapes with boats in Chinese style, by an artist using a fine 
brush with a very sensitive hand. Such pieces were, at one time, 
tentatively thought to be productions of the factory at Lowdin’s 
Glass-house in Bristol, which was united witli the Worcester works in 
175a, but they are now ascribed to a rather later date. 
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D rawings by J, HADLEY, Nothing is known of J. Hadley 
beyond what can lit deduced from a volume acquired during 
the year, and containing some fifty topographical and archi¬ 
tectural drawings, mostly in Somerset and Hampshire. That the 
dra\%ungs were mounted in the book by the artist himself is proved 
by the fact that his handwriting occurs not only on the dra^rings but 
on one of the pages on which they were mounted. The theory that he 
was a descendant of the family of Hadley which, up to the middle of 
the iGth century, owned the manorial rights of Withy combe, near 
Duiister, is suggested by tlie fact that Florae of his earlier drawings are 
of places in that neighbourhood. At all events, in 1729 he was at 
Wells and at Glastonbury; in 1730 at Watchet; in 1740 at Wulton, 
all these places being in J^merset. In 1740 he was at Shaftesbury in 
Dorset, and the remainder of his dated draw'ings are of places in 
Hampshire and the Isle of Wight, including Caiisbrooke Castle, Cowes 
Castle, and Calshot Castle. Among the nndated drawings arc views 
of Winchester, Bath, Hotw’ells near Bristol, and Nctley Abbey, 
Hadley’s technique, of pen-line and wash, bears a curious re¬ 
semblance to that of Francis Place, but in draughtsmanship he is much 
inferior to Place. The charm of Hadley’s work lies in its complete 
naivete, while his occasional insertion of mid-18th-century figures 
gives a certain actuality to even the baldest of his topographical 
jottings, 

F. W. BAXTER BEQUEST. Until this year the Department was 
singularly poor in examples of the work of George Baxter, the cele* 
brated 19th-century colour-printer. The deficiency has been made 
good by the generous bequest of nearly four hundred prints, repre¬ 
senting the major part of the collection of the late F, W. Baxter, a 
great-nephew of the artist. The bequest is remarkable not only for its 
extent—it contains one or more examples of nearly every known 
Baxter print—but also for the number of varying states, and rare, 
and even unique, impressions it includes {Plate 13), Among items of 

so 
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spccifil interest siret An IntliA paper impression of SutttrfiisSj one oi the 
earliest Baxter prints known; several prints relating to the South Seas 
Mission; a complete set of the rare Small Gems of the Great Exhibitmi\ 
the portrait of Mrs. Chubb-one of the most sought-after of all 
Baxteris works; a mint impression o£Morning Lessons (Domestic Happi¬ 
ness), of which only three other impressions are known; portraits of 
Queen Victoria, the Prince Consort and many famous men and 
women of the last century, and a number of illustrations to Le Souvenir 
and other annuals and “pocket-books” of the period. There are also 
some instructive specimens of the work of Baxter s licensees and 
imitators, of whom the most notable and best represented is Abraliam 
Le Blond. 

CARTOON FOR A MORRIS TAPESTRY. A purchase of special 
interest in view of the coming centenary of William Morris's birth in 
1834 was that of a design by Morris for a lapestrv' panel. The drawing, 
a fine bold design of birds, flowers and conventional foliage, show^ 
only half the completed tapestry. Another coloured drawing for a 
second piece in the same style is at Kelniscott, where the original 
tapestry also hangs, and the new acquisition forms a valuable addition 
to the collection of Morris tapestries already in the Museum. 

The secrets of “arras” weaving had been forgotten, but Morris re¬ 
discovered them “partly from an eighteenth-century book of et 
Al^tierSf and partly by unravelling fragments of Gothic tapestry and 
investigating the wools and dyes used in their construction. Morris then 
proceeded to have an upright, or “high warp” loom built to his 
requirements, and studied the technique by weaving a verdure piece 
from one of his own designs with his owm hands, rising extra early so 
as not to interfere with his other many-sided labours. 

Tire great value of the present acquisition lies in the fact that it is 
the very Vine and . 4 cfln//iM 5 drawing made by Morris in 1879 and woven 
by himself as his first experimental tapestry'. Two years later he 
founded the Merton .Abbey tapestry works which have produced a 
long series of tapestries designed by Burne-Jones, Philip \\ ebb ^^d 
others, and are still in existence. It is interesting to notc^ that the 
first figure piece was woven there in 1S81 from Walter Crane s cartoon 
of The Goose GiV/, which is also in the Victoria and Albert Museum. 

IM. C. MaiilHer, Tbc Mifnon Abbey wpcatricB. Titc LamimtiTk, vol. ^ii, No, 3, Mwii, 1923, 

See aUo H. C M«dlii«r. Hifl^ry the Mettoa Ahhr}' taltestTy BNrfej, Londem, 
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DESIGNS BY PROFESSOR W. R. LETH.^BY. A sclcciion of 174 
drawiQgs for stained glass, copies of glass, rubbings, architectural 
studies and miscellaneous designs by the late Professor W. R, Letliaby 
were presented by Miss Grace A, Crosby. 

WilEam Richard Lethaby, who died on July 17, 1931, w'as born at 
Barnstaple in 1857, and early displayed a talent for drawing and 
design* In 1879 he won the Soane Medal and travelling studentship 
at the Royal Institute of British Arcliitccts, and w'as engaged as a 
paid assistant to Norman Shaw, then the leader of the architectural 
profession in England. Lethaby was in close touch from the first 
with Ruskin atid William Morris, and assisted in the foundation of the 
Art Workers' Guild, of which he became Master, and of the Arts and 
Crafts Exhibiton Society, of which he was recently President, 

Lethaby was more than an architect. He wa.s both archaeologist 
and designer, and as early as 1894 became one of the principals of the 
newdy established L.C.C* School of Arts and Crafts. Later he was 
Professor of Design at the Royal College of .Art, and before he died 
his influence had become wide-spread. In 1906 he succeeded J. T. 
Micklclhwaite as Architect and Surveyor to Westminster Abbey. 
Miss Crosby’s gift is particularly welcome as a record of Profes.sor 
Lethaby’s multifarious activities. The same donor also presented 
four designs by C. Wliall for stained glass, and a number of architect 
tural drawings by various artists. 

R.ANDOLPH CALDECOTT'S SKETCH-BOOKS. The acquisition 
of six sketch-books of Randolph Caldecott ofiers a valuable opport uni ty 
for the study of w^ork by an artist closely connexted with South 
Kensington. Thomas .Armstrong, C.B., Director of the Science and 
An Department, was one of Caldecott’s earliest ad\nsers in the days 
when he had abandoned his w'ork in the Manchester and Salford Bank 
in order to come to London and devote himself to art. In the early 
’seventies Caldecott was already drawing for London Society and 
other periodicals. Caldecott’s first work as a book-illustrator was in 
1875* '^’hen he illustrated Old Christmas^ an adaptation of W'ashington 
Irving’s Sketch Book. With the publication of Bracebridge Hall in the 
following year his sticcess was assured, and the appearance of John 
Gilpin and The House that Jack Builty in [878, inaugurated a series of 
popul^ children’s books which continued until his death. His con¬ 
tributions to The Graphic helped to make his work even more widely 
known, and among these his Letters from Monaco and Brighton are most 
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fiiUy represented in the sketch-books recently acquired. The Breton 
sketches are also numerous, and the two most elaborate studies are tor 
The Haymakers, which appeared in TAi Graphic in the summer of i88i. 
Caldecott died in 1886 at St. Au^tine, Florida, where he had gone 
to escape the rigours of an English winter. 

TWO DILWVINGS BY AUBREY BE.\RX)SLEY. Two important 
additions were made during the year to the Museum collection of 
Beardslev drawings. The first of these, Siegfried, ^ of partic^ar 
interest for students of Beardsley’s early career (Plate 14). 
drawing was made in the middle of 1893, and shows a curious blend 
of the influence of Burne-Jones and the Japanese. Most of the drawings 
already in the Museum were done for Malory’s M&rte d""ArthitT^ and are 
full of a medievalism plainlv derived from Bume-Jones* but by his 
twentv-fiKt birthday Beardsley was leaving this behind for an art 
inspired by Whistler’s Peacock-room and Japanese prints. The 
transitional Siegfried drawing was reproduced m the first number ot 
TA^ Studio (April 1893), with an article by Joseph Pennell, which did 
much to bring Beardsley's work before the artistic pubUc. 

The sainc pvibEi! welcomed the illiistratiojis to ilde s Sdlomsy but 
the larger world onlv became aware of Beardsley as an artist with 
the first issue of The iV/Zaa; Book in April 1894, By this time he had 
passed from the influence of the Japanese to that of the Greek vase- 
paintings in tiic Britisii Muse uni j. and had learned to add to hi& 
delicate line a power of massed blacks seen to the utmost advantage 
In the second drawing purchased this year for the Museum, The 
Wagnerites, This has been described as one of the finest drawings 
Beardsley ever made, and was the foundation of a wider European 
fame, particularly in France. The drawing was reproduced in \^lume 
in of the Teilaw Book (October 1894) and also in the Courier Frar^ais. 

EARLY BRITISH AND FOREIGN FOSTERS. Mr. Norman IL 
Stone, wlio made a large collection of posters during the ’nineties of 
the last century', kindly allowed the Museum to select from his port- 
tblios some forty' examples illustrative of early poster-work in England 
and on the Continent. Among British artists represented in the uew 
acquisition may be mentioned: John Hassall, Dudley Hardy, Sir F. 
Carruthers Gould, h. Morrow, Lewis Baumer, and Cecil Aldin. 
French artists include: E. Dorda, J. L. Forain, Georges Fay, E, Gros, 
G. Nourv, E. Oge, and joseph Pel, while early German poster-work is 
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represenicd by H. Lindstadt, F. Laskowski, A. MUnzer, A. Roller, 
L- Sell wan ti and B* Wennerberg. The collection also includes a 
number of early Italian posters, notably by H, Ca^altoh and A. Maiani. 

MEZZOTINTS AND AQLJATINTS BY H, MACBETH- 
RAEBURN, R.A. In the i8th centur)’ mezzorint wai; so pecu¬ 
liarly an English an that ii was known on the Continent as la maniire 
anglaise, and innumerable fine plates were produced, mostly reproducing 
the works of the great portrait painters from Reynolds to Raeburn. 
During the middle of the 19th century the art fell into abeyance, 
and Its revival was due largely to Sir Frank Short and Mr. Macbeth- 
Raeburn, the latter of whom has remained faithful to mezzotint for 
the greater part of his career as an engraver. Much of his work has 
consisted of reproduelivc mezzotints after Raeburn, and he has revived, 
in order to give full value to the tints of the original, the almost 
forgotten art of colour printing <1 la poupse from mezzotint plates. 

Mr. Macheth-Raeburn’s recent gift of a series of proof states of some 
of the more important of his mezzotints is therefore especially welcome, 
not only for their artistic value, but for their use to students interested 
in the processes of mezzotint engraving. The gift consists of twenty 
engravings, mostly after Raeburn, but some after Reynolds, Romney 
and other artists. Mr. Macbeth-Raeburn also presented a series of 
proofs to iLLustrate the process of colour aquatint. 

DESIGNS FOR STAGE-COSTUME BY “WILHELM." A 
valuable gift, illustratiog the development of pantomime and ballet 
costume at the end of the tpth century, was made by the 
executors of the late Mr. James Syme Henderson. The bequest 
consisted of nine bound volume containing, in all, upwards of 1,4.00 
drawings and tracings by “G. Wilhelm." “Wilhelm,” whose real 
name was W. J. Pitcher, R-l. {c. 1859-1925), began to work for the 
tlicatre when little more than twenty years old, and continued to do so 
to within a few years of his death. During tlie early ’eighties he 
designed many costumes for provincial pantomimes (fig. 4), especially 
at Edinburgh, Liverpool, Manchester, Leeds and Bristol. In London 
Ids early work at the Atliambra included costumes for Babit and Bijott^ 
77 w Alerrji War and The Beggar Student. The -Avenue Theatre was 
another stage which provided him with the opportunity of dressing 
decorative play's. He reached Drury Lane in 1B85, when he dressed 
the ChrLstmas pantomime, Aladdin. This was extremely successful, 
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and we can gather an idea of ilio appearance of the whole Ktagc from 
three wood-engravings included in the same beouesi, Christmas 
pantomimes, however, were not sufficient to keep WilJicIm occupjied, 
and the best scope for his talent during many ye are was provided 
by the ballets at the Empire. The first production at the Empire 
for which wc have a drawling is the ballet Rose d’Amoit? produced in 
May 1888, and tiic last Is for Aladdin in December tgia. WLllieim 
also designed costumes for ballets at tlie Oxlbrd Theatre and tor plays 
at the Strand, the Novelty, die Lyric, the Lyceum, the Gaiety (with 
costumes for Miss Nellie Farrcn) and Her Majesty’s Theairc. 

Further examples of laic rgth-century costume design were 
presented by Sir Barry Jackson, whose gift included drawings by 
R. L. Boochc, A. Chasemore, Basil Craye and C. Wilhelm. Sir Barry 
Jackson also gave ten prints illustrating stage scenery in Holland at 
the end of the i8th century'. 

GABRIELLE ENTHOVEN GOL 1 .ECTION. The collection of 
playbills and illustrated material relating to the Theatre, given to 
the Museum in ii}34. by Mrs. Gabrielle Entlioven, continues to be 
enriched by gifts From the same generous source. 

The most recent acquisition consists of a most interesting and 
valuable series of Drury Lane Prompt Books: about one liundred 
and fifty small volumes, including twenty-eight first editions, all 
interleaved tvith paper bearing an 1804 or 180^ watermark and 
stamped on the back with the letters “T.R.n.L.*’ (Tht^attc Royal, 
Drury Lane). Some contain the bookplate of Sir Augustus Harris, 
for so long manager nf die Theatre, and their well-thumbed condition 
indicates how often diey iimsi have been used during actual rehearsal. 
Where a play was first produced at another theatre, the printed cast 
shows, beside it, a pencilled fist of the players who later acted the pme 
parts at Drury Lane. Tfie Affprentke, Murphy’s famous farce, published 
in 1764, gives the original cast for 1756, when Woodward spoke 
Garrick’s prologue, and has no less than three later casts written m 
for dates behveen 1802 and 1814. It is interesting to note that such 
phrases as “wearing Stone Buckles, and cocking his Hat” liave been 
deleted as no longer corresponding to die fashions of the new age, 
and that in a reference to the cost of an advertisement in the pap^s 
the price has risen from two shillings to six. A growing sentimentality 
is, perhaps, indicated by certain changes of phrase in John Parry’s 
. 1 ^ [Jfieie Gahrul, "good husband” being altered to "fond spouse” and 
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‘‘children” to “little ones," Tlie sigiia.tures of well-known actors like 
Elliston and Mundcn appear on some of the title-pages, and the 1798 
edition of The Rivals was evidently used by Mrs. Harlowe when she 
played the part of Mrs. Alalaprop in 1823. For the student of stage 
design there is much to be learned from these prompt copies, A plan 
of the stage is frequently given on one of tlic blank interleaved pages. 

“Monk” Lewises Casile Spectre has a drawing of the set as seen from 
the house, while Alfred Bunn's The Minister and the Mmer contains a 
very beautiful water-colour of the scene for Act IL It is extremely 
fortimate that these little volumes have been saved from dispersal 
and export, and have found a home in a public museum, where they 
will be made accessible to students for all time. 

By the sate of 3,000 duplicate programmes to Columbia University^ 
New York, Mrs. Entlioven was further able to buy and present four 
Garrick playbills, one showing him as “Scrub” in The Stranger\ a 
note written and signed by Garrick; a bill for properties for three 
play^ at Drury' Lane, dated June i, 1716, and signed by Wilks, Cibber 
and Booth; a letter w'ritten by Mackhn in 1773; a bundle of letters 
from the singer, Ellen Fitzwilliam; letters by T. E, Bellamy, Helen 
Faucit and Julia Glover; and 123 Covent Carden and Drury Lane 
playbills in very' good condition, ranging in date from 1791 to 1804, 
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O WING lo tlie limited funds available fqr the purchase of an 
objcciSj and to the absence of any large gifts or laequests, the 
acquisitions of the Department of Paintings were fewer than 
usual. They comprised i8 water-colour drawings, i fan-paindng, 

I tempera painting, 17 miniatures and 2 silhouettes. 

WATER-COLOUR DRAWINGS. Francis Cotes, R.A. (1726-1770), 
is celebrated as a portrait painter in oil and pastel, but so far has not 
been known as a landscape-painter in water-colour, A beautiful, 
bluish-grey draiving of an English scene, wntli trees and figures in the 
foreground and a country seat in the distance, signed F. Coks dtlt. 775^, 
svas purchased, and is important as showing the high development 
<if water-colour art in England at that period, as well as adding 
anodier name to the list of its practitioners (Plate 16), 

Thomas Hearne [17.(4-1817), one of the best topographical artists 
of tlie 18th century, went to the Leeward Islands in 1771 as draughts¬ 
man to the Governor, and executed many drawings there. A large 
and excellent example from this series, called Thf Court House otid 
Guard IIoust lu thf Fowti of St. John s iu the Island oj Antigua, w*asi 
purchased. It is a typical "siaincd drawing,” in which the shading 
was done with Indian ink before the local tints w'crc applied. It 
is most minutely and carefully executed, and may be regarded as 
an important specimen of Hearne’s w'ork (Plate 15^). 

A small view by WUiiam Pars, A. R.A. (1742-1782), of St, Peter’s, 
Rome, from a point near the Areo Scuro and the Villa of Pope Julius, 
was purchased. It tvas painted for Ojtias Humpliry-, R.A,, in 1777, 
and IS interesting by reason of its colouring and metliods, as it suggests 
the possibility that J. R. Cozens (1752-1797), who was at Rome in 
1778, probably met Pars at this period and was considerably influenced 
by his technique. 

Another iBtb-century drawing was a \icw of Maidstone Church, 
ascribed to J. M. W. Turner, and Ijcqueaibed to the Museum by the 
late Miss Alice Walker. Turner toured in Kent in 1793, and it is 
possible that the drawing was a result of that trip, but the attribution 
to him is not regarded as indisputable. 
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A rather large water-colour drawing of Carnarvon Castle by 
Thomas Girtin (1775-1802) was purchased (Plate 15a). The drawing 
dates from about iBoo« It appears by no means certain that the artist 
had visited Wales for several years before this date, but it may be 
presumed that he painted the view from an earlier sketch, A similar, 
but smaller more brightly coloured dramtig belongs to Mr. 

Thomas Girtin. The present example is believed to have been 
formerly the property of Amelia Long, Lady Farnborough (1762-1837), 
who, according to Roget, was a favourite pupil of Girtin and was 
herself a competent painter. 

To the first half of the 19th century belong three drawings. The 
Market Girl, by Richard WesiaU, R.A. (1765-1836), bequeathed by 
die late \Valter Edwin Ledger through the National .Art-Collection.5 
Fund, shows a country girl with a basket on her lap. It was engraved by 
L R. West in 1821, with the well-known distich from Gray’s Elegy:^ 

Full many a flower is bom to blush unsC’Cii 
And waste its sweetness on the desert air. 

A 5 ubse<^ent engraving by G. Standfast was used to illustrate twm 
lines in Cowper’s Table Talhi — 


Some cottage beauty siritcs thr heart 
Quite unJndebied to rhe tricks of art. 


xA Landscape with Figures by William Evans (1811-1858) of Bristol— 
who must not be confused with ids contemporary, William Evans of 
f ^ ^sdds a fresh name to the collection of water-colours, as the work 
ol Evans, though he was an associate of the “Old" Water Colour 
Society was hitherto unrepresented. Evans was not a prolific painter, 
drawings arc not often met with. The present example has some 
afhmty ivith the style of William Miiller, who \vas also a Bristol man 

“Air I (tSaj-iSya), who used the pseudonym of 

iVlIrcd Crowquill, was a well-known humorous draughtsman A 
clever drawnug entitled Bemtm nf Brighton, which was made by him at 
the Ol 31 j was purchased. It shows promenaders near what is 
mtended to suggest the Brighton pavilion. The figures, which are 
somewhat caricatured, include the artist; his two hrotlicrs; Frederick 
n ^ Liston, tlie comedian; Mr. Nathan Meyer 

Kothsdiild and his wife, nie Hannah Cohen; Miss Ellen Augusta d’Estc 
and Licut.-Colonel Sir Augustus Frederick d’Este, children of the Duke 
of Sussc.x; Mrs. Ihomas Coutts, formerly Harriet Mellon, the actress, 
and later Duchesw of St. Albans; and Talleyrand, the French statesman. 
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Alfred Downing Fripp (i8a2“[895), R.VV.S.j is best remembered for 
liis highly-finished water-colour paintings of figures with landscape 
backgrounds. Lady Fripp presented to the Museum a drawing by 
Fripp of The Monastery’ of Sm Rocco at Olevano in w'hicli the figures are 
accessories, the buildings forming the predominating feature of the 
composition. This subject is painted largely witl; body-colour and 
belongs to die period when the relative claims of opaque and trans¬ 
parent colour were a matter for controversy. Another archiieeturaJ 
subject, the gift of Miss Alice J. M. Spiers, is The Mosque of Omar 
by Richard Pheud Spiers (1838-1916), some time president of the 
Royal I nstitute of British Architects. The drawing is doubly interesting, 
both for its subject and as an example of the excellent draughtsmanship 
of this artist, who is commemorated in tliis Museum by the Phene 
Spiers Collection of architecttiral drawings. 

Sir Arthur Newsholme, M.A., gave a small landscape by 

James Smetham (1821-1889], an artist of a mystical and sentimental 
turn of mind w'ho belongs to the fiinge of the prc-Raphaeliie group. 
He was never successful as a painter, but is remembered for liis wti tings 
on William Blake. 

The modem acquisitions included works by George James Coates 
(1870?-1930), an Australian artist (given by his widow), and Messrs. 
George R. Rushton (given by Mr. liouglas Thomson), Steven Spurrier 
(given by the artist) and Henrj' Tonhs, w'lio w'as for many years 
Professor at the Slade School. A line and wash draiving called The 
Weald of Sussex, by Victor Charles Riches ( i9to-t93t), which was 
exhibited at the Royal Institute of Painters in Water Colours after 
the artist’s death, w'as given by his father, Mr. T. G. Riches. Young 
Riches was a telegraph messenger and was practically uninstructed 
in art, but he produced in his brief life some beautiful drawings wluch 
showed keen poetical feeling and a promise which w'as cut short by 
his untimely death. 

TEMPERA PAINTING. Mr. Frank Brangv\yn, R.A., presented a 
large design in tempera for part of the intended decorations of the 
Royal Gallery of the House of Lords w'hich were commissioned by 
the late Lord Iveagli. It is emblematical of the British Empire, and is 
typical of the artist’s inventive design and opulent colour (Plate 17). 

MINLATURES, Seventeen miniatures W'ere added to the collection. 
The oldest of them is a fine portrait (Plate i8i) of a lady, aged 50, 
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painted probably by Isaac Oliver (d* iSiy), It belonged lo the late 
Earl of Moray, and was purchased at Sotheby’s witli the funds of 
Captain H. B. Murray’s Bequest. The miniature is in excellent 
condition, except for the flaking of the locket which the sitter is 
wearing. The miniature itself is in a similar locket, enamelled at the 
back in clarei-colour over a diaper pattern; incised in gold; the enamel 
is damaged and the Ud of the locket is missing. 

Another miniature purchased with the funds of Captain Murray’s 
Bequest is a portrait of a man (Plate i8a)—probably Prince Rupert or 
his brother, Prince Charles Louis of Bavaria—by Alexander Copper 
(d. 1660), the brother of the better-known Samuel Cooper, "Inis 
artist’s work was not represented before in the Museum Collection. 
The miniature is signed on the background with minute initials in 
gold. Alexander Cooper worked principally in Holland and Sweden, 
and died in the latter country. 

English enamel miniatures of the 17th century are not common. A 
small portrait of a lady in enamel, signed ED. at the back, w’as pur¬ 
chased. Nothing is knowm about the artist except that he w'as working 
at Coventry in 1693, as is proved by the inscription on a miniature 
sold at Sotheby’s a few years ago. 

The Museum has a small but important collection of miniatures in 
plumbago (black-lead) on vellum. Hitherto it had not contained an 
example by George Wliite (1684?-1732), ivhcr w'as one of the best 
exponents of the method. The gap has now been filled by the purchase, 
from the funds of the R. H. Stephenson Bequest, of a portrait of a 
Mr. William Popple drawn by George White in 1705 (Plate i8r), 

Mrs. Edith E. Wilde and Messrs. E, Rhys Jones and H. A. Jones 
presented, through the National Art-Collections Fund, an excellent 
and rather early miniature by Charles SliirrefT (w^orking 1770-1831) 
of their ancestor, Thomas Wilkes of Over Seal, Derbyshire. Com¬ 
mander Evelyn Culme Seymour, R.N,, gave a profile miniature 
portrait in grisaille of a lady, dated 1794, by H. de Janviy, a French 
artist w'ho worked in England, and a miniature portrait of a man 
painted in 1802 by John Wright (d. 1820). 

SILHOUETTES. Miss Mary T. Burd gave two silhouettes by the 
famous profllist, Mrs. Edward Beet ham. They represent Mr. and 
Mrs. John Lloyd Jones, of Rowington and Maesmawr, and arc cut 
out of black paper, whereas the majority of Mrs. Beetham’s silhouettes 
are painted on glass. 


LIBRARY 


G ifts. Her Majesty the Queen graciously presented to this 
Department a copy of the second volume of the Calakgue ef 
bitelofs^ miniatures and other mlaables (fgsi-ji) in Her Majesty’s 
collection; the catalogue, the first volume of which appeared in 1920, 
is privately printed in a limited edition, and each object is illustrated 
by a photograph. 

Two documents, of 1677-8 and 1690 respectively, connected with 
Sir Robert Vyner, Bart. (d. 1688), and one of i68g connected with a 
Mr. Robert Vyrner, both of whom held in succession the appointment 
of Goldsmith to the King, were presented by Lady (St. John) Hope. 
The last mentioned, which is a statement to the Treasury Commis¬ 
sioners, by the Treasurer of Their Majesties King William and Queen 
Mary’s Jewels and Plate (»Sir G. Talbot), of the receipt by the King’s 
Jcw'cl House from Mr. Robert Vyner, H.M. Goldsmith, of various 
specified “gold workes,” and of sums disbursed in connection therewith, 
mentions also a transaction between Sir R, Vyner’s executor and 
Mr. R. Vyner. 

A manuscript volume that had belonged to Sir Henry Cole, K.C.B,, 
entitled The Parch of Henry Coie, 1821, at Chrisi’s Hospitatf containing 
exercises and specimens of fine penmanship by him, was given by 
Mr, Alan Cole, C.fl, 

A rare, late 16th-century object of technical interest, a German 
bookbinder’s sewing needle with thread, was presented by Mr. Robert 
£. Stiles, through the British Museum. 

Donations through the Friends of the National Libraries included a 
copy (completed by the insertion of photostats) of the second edition 
of Tfe excellency of the pen and penal, London, 1688, given by the 
British Museum, 

An extensive collection of press-cuttings, catalogues and illustrations 
relating to modern art and artists, especially to Mestrovic and the 
art of the Balkan peoples, collected by the late Mr, V. Collings, were 
presented by Mrs. V, Collings. Under the will of the late Mr. F. W. 
Baxter, the library received a collection of 73 books relating to, or 
containing illustrations by George Ba.xter. 
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Among the more imponajit publications presented were: from 
Mr. Frank Rinderj S'ir James Guthrie, FJi,S,A., LL.D., a biography, by 
Sir James L. Caw, 19132; Mr. T. Bodkin’s Hugh Lam and his pictures, 
igga, from the President of the Executive Council of the Irish Free 
State (Mr* Eamon de Valera); also, catalogues of art coUectioiis 
presented by Mr. George Eumorfopoulos, Mr. G. Blumenthal, Prince 
Yi of Corea, and the Marquis Tokugawa Raitei, of Tokyo. 

PURCH.-^SES. Several acquisitioos relating to the technical history 
of the arts have been made: a letter (ms.) by Paul Sand by to John 
Clerk of Etdin, of 1775, referring to an exchange of prints and their 
work in etching and aquatinting {"Le Prince’s secret”). The printed 
accessions include:— 

H, BankeSt Lithography; or, the art of making dravtnngs on stone 
for the purpose of lieing multiplied by printing; 2 Lithogr., 8vo., 
Bath, 1813 [Plate ig), 

Z), df Medidas del Romano; cuts., Bvo., Lisbona, 1541. 

S. Serlio, Extraordinario libro {VI} di architettura; 50 engr., fol., 
Venctia, [558. 

S. Serilo, 11 settimo libro d’architettura; cuts, foL, Francofurri ad 
Moenum, 1575. 

J, de Arpke y Viliafane, De varia commensuracion para la 
esculptura y architectura; cuts, qto., Sevilla, 15B5, 

J. de Gle/i, Des habits, mocurs, ceremonies , , . anciennes & 
modemts du monde, . . . Avec les pourtraiets des habits taill& 
par J. de G.; cuts, 8vo., Liege, 1601. 

B, BouUay, Lc tailleur sincere; engr. and cuts., 8vo., Paris, 1671, 
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T he R.\.\ISB 0 TT 0 M bequest. The impurtant collection 
of Arms and Armour bequeathed, through the National Art- 
CoUecdons Fund, by the late Mr. C. H. Ranislxittom, of 
Alderley Edge, Cheshire, was received too late m 1931 for more 
than the briefest account of it to be included in the Aiiiiual Repiew for 
that year. This bequest, constitutmg one of the most important 
private collections iit the country, was w'elcomcd as a valuable 
addition to the rapidly growing armonry' at South Kensingtonj which 
owes its beginning largely to the generosity' of Major Victor Farquhar- 
son, the w'hole of whose famous collection was bcqucailied to the 
Museum in i9i?7. 

It has been said that no man can properly judge a sw'ord unless he 
know's how to use one, and the excellence of tile swords that form 
a large part of the Ratnsbottom bequest may very' w'cll be due to 
the fact that the collector was liimself a swordsman. Rapiers 
from Tr)Iedo, wnth long slender blades and dehcately pierced hlhs 
(Plateaivr), sturdy English broadswords made at Hounslow In the 
dayij^ of Charles I (fig. 5), Scottish basket-hilts that might have been 
carried by the Highlanders In their last desperate charge at Culloden, 
elegant French small swords W'om at the court of Louis XV—all these 
and many others are to be found in this remarkable collection. 

Of particular interest to fencers are a “foihng” or practice rapier 
and its left-hand dagger, as used for sv\'ord-and-dagger play in the 
fencing-schools of the early 17th century-; diey formerly' belonged 
to one of the most famous swordsmen of liis day, the late Captain 
.Mfired Hutton, and are described and illustrated in his book Tfit 
Sword md th Centurifi. 

Fire-arms are represented by richly decorated wheel-lock and 
flint-lock pistols (Plate mostly in pairs, and an exceptionally 

beautiful carbine by Lazarino Comiiiazzo. 

The armour consists of some carefully chosen pieces, among them a 
Milanese close helmet of alxjut 15 to, formerly one of the gems of the 
famous Lakiijg Collection (Plate soA); a German helmet of about 1560, 
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\yith lU etched and gilt ornament In an unusually fine <itate of preserv^a- 
tion (Plate ao^a:); and a pair of saddle-plates and a chanfi-on of the 
Afaximilian period, from llic collection of Prince Rad^iu^L 

Mr, Rarnsbottom also left to the Museum his hooks on arms and " 
armour, among which are, as might be expected, a number of early 
wnrks on fencing. 
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Fig. 6. 

DEPARTMENT OF TEXTILES 

C ARPETS. In 1906 Sir Charlei Marling presented to the 
Museum a specimen of the black silk stuff of which the Kaaba 
Cloth, or Holy Carpet of Mecca is made, but it is only tliis year 
that it has been possible to obtain a piece of the embroider^' with which, 
in parts, it is ornamented. The panel now' acquired is of a coarse 
black satin, heavily embroidered in gold and silver thread. The 
design consists of a nichefform, and the details include decorative 
script and a floral border. These clotlis or hangings for the Kaaba 
are said to be made each year by one family in Cairo, 

COSTUMES. An addition of the first importance is a man’s suit, 
coat, waistcoat and breeches, of magenta and orange figured silk, in 
almost perfect condition. This has been presented by Miss Cla’j'ion 
East and, to judge from its cut, dates from the period of George II, 
probably about 1740. Tliis, when it has been suitably mounted, will be 
the finest man’s suit of the earlier 1 Bth ceniurs in the Museum’s 
costume collection. 
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Miss E. J* Macbeaii again gave some interesting drosses, of which 
the most importatil is one of red silk crepe in the “Empire” style. It is 
in very good condition, and as most dresses of this style are in pale 
colours, its bright tone v\n]l make it stand out among the costume 
of diis period on exhibition. 

An interesting woman's costume from the Kliotan region of Chinese 
Turkestan was given by Captain G. Shcrriff. It is of 19th-century date, 
and consists of a long outer coat, a sleeveless inner coat, loose trousers, 
and a long shin worn over the trousers—all of different coloured silks 
hea\Tly embroidered with floral patterns in machine chain stitch. 
There are also leggings and shoes of soft leather, with trimntings of 
applique velvet, and a turban-shaped hat of stiff silver embroidery, 
from which hang long chains of coral and silver. A remarkable 
point about die costume is its large siTse, since the Mongolian in¬ 
habitants of Central Asia are naturally small in stature, but the 
population of Turkestan is racially very mixed, and tliis costume 
would appear to have been made for a woman of mainly Aryan blood. 

EMBROIDERIES, ECCLESIASTICAL. A small group of Greek 
Church embroideries is a welcome addition to tlie collection of 
ecclesiastical vestments, which was distinctly w'cak in this respect. 
These embroideries, though none of them can be dated before the 
later sixteenth centurv', are artistically valuable in showing the 
persistence of the Byzantine tradition. The oldest piece is a fine 
Epigonatim representing Christ washing the disciples' feet {fig. 8), 
This bears an inscripton showing that it was made for loasaph, 
Bishop of Larissa, and the date 6095 a.m., wliich is equal to 1587 .\.D. 
It is in excellent condition, dignified and restrained in composition, 
and finely worked. The subject is interesting in that Mark and Luke 
are included among the disciples, and Thaddeus or Thomas and 
James the Less are omitted. 

An Epiiaphios Sindon of the early eighteenth century dated, if the 
much worn inscription is read correctly, to 1712, is the next in im¬ 
portance, It shows the later development of the subject of the En¬ 
tombment, which always appears on an Epitaphios, In the earliest 
represent a ti on s‘ only the dead Christ is shown, lying on a stone and 
guarded by angels with ripidia. In the later representations more and 
more figures are introduced, and the nobility of the scene is olwcured 
by a tendency to the dramatic and sentimental. The Maries, St.John, 

^Millet, hifinigruphie Ht i'Erasple., p. 4H1) ft. 
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Nicodcmus, and Joseph of Arimalhea, as well as other persons, are 
often figuredi and a domed lahernacle stands above the dead Christ. 
This Epitaphios came from Constantinople and was, to judge by its 
inscriptions, once the property of the monastery to which it was given 
by a number of pious men. It is also remarkable in that it bears the 
names of tiie women, Despoina, Argv'ra, and Alexandra, who worked 
It. Further study of the Inscription may possibly throw more light on 
its history. Another in teres ting piece is a froittal "with a representation 
of Christ as the lirnmanuel in a chalice, like that on a frontal in ^e 
Beiiaki Museum at Athens. Round the edge is a binding of a Turkish 
silk tissue not later in date than the early 17th centniy'. The other 
pieces in ihe collection comprise a pair tti Epimajtikia with a representa¬ 
tion of the Armuncialion and a stole with figures of the Apostles. 

EMBROIDERIES, ENGLISH. The outstanding acquisition in 
this group is the fine long pillow presented by Mrs. Cotton in 
memory of her husband, Captain Francis Cotton, RT.M. It is 
worked in tent stitch wHth silt on linen (fig. 6}. In the centre 
are the arms of Warneford impaling Yates, exemplifying a marriage 
which took place before 1542, The coat of arms is surrounded by a 
formal wTeath of flowers and leaves, much resembling the wreaths on 
the table cover w'hich formerly belonged to Lord »St. John of Bletso, 
and is dated to about the middle of the i6th century. On cither 
side of the centre is an admirably composed design of large leaves 
among which toads are concealed, while dragon flies and moths flutter 
above. All round is a well drawn border of honey'suckic pattern. 
From its excellent style and condition this is one of the best examples 
of mid-i 6th-centar\' embroidery in the Museum. 

The executors of the late Mrs. Reynolds gave, in accordance with her 
wish, part of a 17th-century (probably of the third quarter) bed curtain 
worked in crimson wool on the usual t\rill of cotton and linen. The 
design is of large conventional leaves and flowers, ratlicr light and 
pleasing in treatment. Another bed curtain of the same century was 
bought. It is worked in the same materials with a tall pattern of 
waving stems with curling leaves, and shows a heavier treatment, 
and is to be dated probably to the middle of the century (Plate 22}. 
The colouring is skilfully handled so that a monotone effect of blue 
green is obtained, though sc\'cral shades are actually employed. Miss 
Laura .Schomfaerg gave a silk apron embroidered wdih gold and silk, 
and dating probably from about the middle of the tSth century'. The 
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aprons of llio earlier part of the i8th century’ are long in proportion 
to their width, and those of the middle of the century' short in propor¬ 
tion to their width. This is daintily worked with Boral sprigs in poly¬ 
chrome silk and gold, and is in perfect condition. The pocket slits 
have not been cut throtigh for use, though the upper edge is seamed 
for a draw-string. 

ENfRROlDERlES, EUROPEAN. A representative selection of 
Hungarian embroideries of the tilth and 19th centuries, given by 
Dr. Julius VVnlfner of liudapest, and tlie Hungarian Museum of 
Applied Art, Budapest, through its Director, Dr. G. de ^^ egh, came as a 
very welcome addition to die collection of peasant embroideries 
(Plate 23). This collection consists mainly of types which are Hide 
ktiowti in this country', and shows how great a variety.' of' traditional 
patterns and stitches has survived in the various provinces almost up 
to the present day. In view of the increasing attention which is being 
paid to peasant arts and crafts in this country', under the guidance of 
such societies as the National Federation of Women's Institutes and die 
Bureau of Rural Industries, this gift is of considerable importance, 
especially as peasant embroideries of good quality are becoming yearly 
more rare. Two other interesting pieces were added to this group. 
The Co-operative Society of the National .^sociadon of Hungarian 
Home Industries gave an embroidered cut work panel from a sleeve. 
Tilts is worked in cotton on cotton with an attractive traditional design 
in golds dates Irom die 19th century. The second piece is a man’s 
apron, worked in cotton on cotton w ith a medley of cliarming, liglil- 
colourcd flowers, repeated in the characteristic fashion of folk art, Tr 
also dates from the igdi century. 

Mr. Frank Green once again added to his numerous benefactions by 
the gift of an important embroidered Dutch bedspread. This is 
worked in polychiome wools, silk, chenille and metal thread on 
canvas, and displays a '‘Chinoiscrie" design of a type unusual in 
embroidery, though often seen in tapestry, This probably dates from 
about 1700 and is, for the time being, appropriately exhibited on the 
bed “in the Chinese taste” from Badminton, 

A cotton coverlet, finely ciuilted at id embroidered with linen, w'as 
presented by Mr. Thomas Pegram. This is said to have come from 
Liige, and to have been used as a christening cloili. It dates from the 
early 18th century, and certainly resembles ancestral christening 
clotits belonging to families in the Netherlands, 
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LACE. The an of the Brussels lace-maker is illustraied this year by 
two very fine specimens, a century' apart in date. Miss Veneiia Cooper 
gave a long flounce of the “nii.\cd lacc” popular in the first half of the 
18th century, in which the techniques of the needle and the bobbin 
appear side by side. In this flounce the pattern is in bobbin, and the 
ground in needlepoint and bobbin lace. 

In the first half of the 19th century the typical Brussels method was 
to apply bobbin-made patterns to machine-made net, and a large 
shawl, presented by Mrs. Emma Kent, is a very beautiful example of 
this type of work. The shawl was purcha.sed in Paris by the donor s 
mother in i86fi, and the pattern of naturalistic flowers and scrolls is 
particularly graceful and well-designed. 

Linder the bec[uest of Mrs. Reynolds was received a long border of 
bobbin lace of the early' t8th century, either Flemish or NortJi Italian. 
.A verv unusual feature in the date, appearing in tlic centre of 

one of the large fio^vers vvliich compose the pattern. Dated lace is 
extremely rare. 

PRINTED FABRICS, AMERIC.A.N. Messrs. W. Sloane, of New 
York, presented a collcctiott of modem .American printed cotton 
fabrics, most of which W'ere designed in 193^ Miss Ruth Reeves. 
They form an interesting complement to the Stehli silks, of w hich the 
Museum possesses a number of examples, and illustrate on a larger 
scale the application to textile printing of modern principles of design. 
In this sphere of textile art America is at present the only rival of France. 

WOVEN FABRICS, ENGLISFl. Jacobite inscribed garters, though 
not numerous, are well-known, and the Museum possesses twu, one 
with the words "‘Our Prince is brave, our Cause is just,*’ the other, 
made up into a pincushion, with the inscription "‘God bless P.C. and 
down with the Rump.” The reference to the Rump parliament, 
which was dismissed in 1653, apparently dates the garter as pre- 
Restoraiion* but a similar type of garter was widely worn in the 
early i8th century’. The Cf/tdman's Magazhtr for 174.8 speaks of 
garters “daubed WTtJi plaid and crammed with treason” which were 
‘"first introduced in the late rebellion by some female aid de camps." 
A typical motto on these garters is “Come let us with one heart agree 
To pray to God to bless P.C,’’ Garters of this nature must, therefore, 
have been made before the Restoration, when “P.C.” refers to the 

‘Beard. C. R.. (he CtfWwineur, vul. Ilisxvi, p, 384. 
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prince who became Charles 11, and also in the i8th century, when 
is tlie Young Pretender, or else, as has been suggested,^ the 
garters all belong to the time of the Jacobite risings ot the i8th century. 
On the latter theory, the reference to the Rump can have had no 
contemporary significance, but a vital force often attaches to past 
events and past slogans, as witness the emotions roused in Northern 
Ireland, even today, by a reference to Bo>'ne Water. There is some 
eAndence, too, in support of tins view. The ManckesUt Magazint for 
December, 1746, says “several loans (jiV! ?looinsj ha%'c been lately 
employed to furnish garters, watch-strings, etc., with this elegant 
motto, ‘God bless P.C. and down with the Rump.’ ” 

In the light of these Jacobite garters, great interest attaches to the 
acquisition by the Museum, this year, of w'hat is, so far, the only known 
example of a Whig garter, It is woven with the words “George Lewis 
by the grace of God King of Great Brittain France and Ireland 
Defender of the Faith lyiq,” and must have been made for the 
supporters of the Revolution of 1688 and the Protestant succession. 

WOVEN FABRICS, EUROPEx\N. Professor C. H. F. Nuttall 
presented in memory of his mother, Mrs. Magdalena Nuttall, a lar^e 
series of small specimens of textiles of all kinds collected by her mainly 
in Italy. Most of the pieces are Italian or European silks and velvets, 
and form a valuable addition to the reference collection of textiles, 
w’hich has recently been rearranged, so as to be more readily accessible 
for students and designers. It is impossible to describe in detail tlie 
Nuttall Collection, which includes also braids and gimps, but mention 
must l>e made of an interesting group of Roman silk braids which 
bear the arms of Pius IX and of high digitiiaries of the Church, and 
were used for liveries or carriage trappings. 

Mrs. Esiill Mason gave an exceptional piece of French veh'^t of the 
last quarter of the 19th century. It is a woven landscape (Plate 24), 
apparently of the style of the late i8lh century', and bears the names 
of the artist, A. Malpertuy (1823-1897), and of the makers, F. Fumion 
et Cie, Lyon, as well as the date 1878. 

it is rendered throughout in soft brown tones, which give almost the 
effect of a mezzotint. 11 is a tour deforce, and is an example of wonderful 
skill and unusually fine weaving. 

’Biicktey, F,, in the ™ 1 . p. J33, wilh Mt. Bciird^s rejoinder; S. SeEigimBn— 

Damnlir pi. p. 54. 
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T he additions to the collection of English furniture and w'ood- 
work were much below the average in number, but in quality and 
intportaitce they maintained the standard of pre\ious years. 
HENRY VlirS TABT.E-DESK. The collection of early himiiurc 
was notably enriched by the acquisition of a table desk of walnut decor¬ 
ated with painted and gilt Jeatlier^ which ^vas purchased out of the funds 
of the Murray Bequest [Frintispiece]. On the outer lid is a design of 
interlaced strapwmrk enclosing the heraldic badges of Henry VITT and 
Catherine of Aragon, I he Portcullis, the Tudor Rose, the impaled 
Rose aitd Pomegranate, the Fleur-de-Lys, the Castle (v\nth cypher 
H.R,} and the Sheaf of Arrows. The inner lid bears the King’s 
arms encircled by the Garter, with pnUi blowing trum^ts as supporters. 
On either side are figures of Mars in armour and V^enus with Cupid 
under Renaissance canopies after woodcuts dating from about 1510 
by Hans Burgkmair, the celebrated German engras er (sec M. Geisberg, 
Der deutseke Emblatt-IIalz^^bniti^ nos, 492 and 494 ). 

The interior of the desk is fitted with small dra’Wers, and the decora¬ 
tions include a medallion head of Christ, besides heads of Pans and 
Helen, and a figure of St. George. On a parchment border below 
the lid may be deciphered the words ‘'Henrico Octavo Regi Angliae 
Dei , . . Rcligionis Chris ti an ae Maxi me Protcctori ...” Below are 
traces of earlier lettering from which, apparently, this inscription was 
copied. The original outer covering, probably of velvet, was replaced 
about 1700 by shagreen with eon temporary brass mounts. 

Small fitted desks and writing cabinets were among the foreign 
novelties introduced into England early in the i6th century, and many 
such desks covered with leatlier or vei\'et and “gamyshed with gilt 
nayles” are described in the weiJ-knowii inventories of Henry VIII 
and Catherine. The display of the Queen’s badges indicates that this desk 
dates before the issue of the divorce was first publicly raised in 1512^. 

Apart from its historical a.ssociaiions, it represents an extremely 
rare type of furniture. The painted and gilt leather is probably the 
work of one of the many alien craftsmen employed by Henry \TIl, 
while the comucopite and arabesejue patterns on the desk front are 
reminiscent of the decoration in Cardinal Wolsey’s Closet at Hampton 
Court. 


DePARTMF-XI of Woodwokk- 

\ WALNUT GATE-T.EG TAHLE. Small tables with folding tops 
supported on legs which are constructed to form a hinged “gate" 
wore in general use rhroughout ihc i "jxh century'* After the Restorapon, 
when walnut had become the fashionable wood, it was someTimes 
employed for these tables, which had hitherto been made of oak. A 
walnut table of litis kind, acquired by purchase, is ol cxcepnonal 
qualit\'j and remarkable for the elegance of its turned baluster 
supports ending in boldly scrolled feet (Plate 261. 

THE I8th CEXTURV. Two other tables purchased by the Muscujn 
are maiiilv notable for their lacquered decoration. Furmiure of this 
kind, first popular in the time of Charles 11 , again fecame fashionable 
about the middle of the iSth century' when the Chinese style, a cunous 
medley of Oriental and European motives, became for a while a 
popular erai^e. The decorative possibilities of lacquer were fully 
exploited on varieties of furniture which show- no hint of Oriental 
influence in the design. These tables, both of purely English form, 
are lacquered in black and gold. The earlier has a tripod stand 
carved in the style of about 1760, while the other is a Pembroke table 
with taper legs, a type which is rarely found decorated in this manner. 

In il^aiies of this period, steps were generally provided to enable a 
reader to reach books on the upper shelves. In a set purchased by the 
Museum die hand rail and steps are so arranged that when folded up 
they fit into the framew'ork of an oblong table and are completely 
concealed. The maker of these steps is identified by Ins trade label, 
which is inscribed: Ao. JohnS/r^ef, TotignMm Court Bead, 

He was among the craftsmen employed to furnish Carlton House for 
George, Prince of Wales, and is described in die accounts as Francis 
Herv'6 Fr^nc/i C/tair Afffhr. In 1789 his estimate for work to be tarried 
out at Carlton House amounted to no les^i than ^^3,000, 

GIFTS. A small but important group of English furniture hitherto on 
loan was presented to tlie Museum by Mr. Frank Green. Ihe earliest 
in date is a I7th-centur\’ oak side table of octagonal form with a 
hinged top supported on a “gate'" having deep shaped rails. Of the 
period of Queen Anne is a pair of chairs covered in tapestry, probably 
of Soho manufacture (. Plate 25^) ■ The design on the backs consists of 
bouquets of flowers in vases set on scrolled pedestals, the seats being 
decorated with floral sprays and foliage. These tapestry covers, which 
are remarkably fine in colour and composition, resemble tliose on a 
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celebrated set of furniture formerly at Belton House. Fifty years later 
in date is a pair of chairs of carv'ed mahogany in the style of Robert 
Manwaring, who published his C/inir Maker's Guide in 1766 (Plate ^>5^1. 
They have oval backs formed of interlacing scrolls, car\'ed with foliage 
and acanthus ornament. The seat rails are decorated with a key pattern, 
and the straight legs are united by stretcheis. These chaire are the work 
of an original designer, and the car\'ed decoration is ol high quality. 

The Museum’s collection of English clocks, which is stiU far from 
representative, was strengthened by Mr. Robert Shaw'’s gift ot tw'O 
examples from the well-known collection formed by his father, the 
late Mr, Norman Shaw', R.A. The first of these is a bracket clock 
(fig. 7) in an ebonised pear-wood case, wnth embossed brass mounts, 
signed Charles Gretton Londoti, This craftsman W'orked at “The Ship, 
Fleet Street,” and was Master of the Glockmakers’ Company in 170T. 

The second is a tall case clock of carved mahogany, by Benson ol 
Whitehaven, dating from about 1760. It has an elaborate astronomical 
dial show'ing the days of the month, the phases of the moon, and the 
position of the sun at sunrise and sunset. 

CHINESE FURNITURE. A bedstead and three large eabincts 
(Plate 27), presented by Mr. W. Ernest Blake, are fine examples of 
Chinese lacquered furniture of the reign of Ch’ten Lung (t 73 ^ 95 ' 
types liitherto not rcpi’esented in the permanent collections. The 
cabinets and bedstead are all lacquered red and decorated \«th land- 
.scapes and figure subjects carved in relief and gilt. 



Fig, 7. 
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O F the fifty-seven acquisitions received by this Section m the 
vear 193^' only one was piircliased; the remainder having l>ecn 
invcn or bequeathed. The purchase was a carretl chlonte 
panel fstela?;: from Nalanda- The gifts included a handsomely 
embroidered cashmere cover trom Delhi, ^veii by H. M. t^ueen 
Man^ tvho also gave two ceremonial gaiiands (Har) and a spice-bag 
of sliver-gilt thread, etc., from Lucknow, which had been presemed 
to The Prince of Wales during his tour oi India m 1921. 1 ne 

remainder of the acquisitions will he found detailed in the summary' 
list of Gifts and Bequests. 


SCULPTURE The most famous of the mediseval Buddhist Uni¬ 
versities was situated at Nalanda (Baragaon), in the Bihar sub-divisvon 
of the Patna district of the Bengal Presidency. According to Coomai a- 
swamv, this University was founded by llie Gupta Ernperor Narasirnha 
Baladit^a hi.67-473), and wa.s ultimately destroyed by Muhammadan 
iconoclasts about'the year 1197 A.d. During the six centuries ot its 
exi-stence, this great Monastery-L niversity was contmuallv added to 
by the Kings of the Pal and Sena dynasties of Bengal, so that, at the 
height of its fame and magnificence in the yth- ioth cerituncs, it 
capable of housing 10,000 students at one lime. The doctrinal and 
ieonographical norm of Nalanda determined tire standard for counines 
so far apart as Nepal, Burma and Cambodia on the one hand, and 
Java and Sumatra on the other. The small stela under notice (Plate 
28) is of blackened chlorite, carved in high relief with the figure oi 
the Bodhisaitva of Spiritual Power, Vajrapani, who is seen seated on a 
“lion-throne” in the attitude of “royal-ease/* holding his emblem, 
the Sceptre of Spiritual Power (V^ajra) ivith his right hand before the 
breast. The pendant left-hand holds the stem of the Blue Lotus 
(iiila utpaia). whose flower blooms at shoulder-level. On the aur^lc 
behind tlie liead, and round the top of the panel is the "Buddhist 
Creed” in Magadhi characters of the toth century. Fortunately, U is 
possible to dale this carsing almost to the very year, for in the Indian 
Museum at Calcutta is a companion panel Irom Nalanda, showing the 
goddess \^agishvari, bearing the dated inscription “In the first year 
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of ihc rule of <^paladcva” (II f.?,, g,io a.d. In addition to its interest 
^ the plastic interpretation of a profound spiritual idea, tliis panel is 
important as a key-piece for the growing study of the Buddhist sculpture 
of the Pala kingdom. 

TEXTILES. Her Majesty Queen Mary graciously presented a 
handsomely embroidered cov'er, worked at Delhi probably about the 
year 185®* is composed of squares and bands of scarlet, pale-blue, 
mauve and black cashmere twill cloth, stitched together and worked 
over with gold and silver thread and brightly-coloured silks, with 
lotus-flowers and other floral motives in rings and bands. Later in the 
year Her Majesty' further presented two of the ceremonial Garlands 
(Har) and a spice-bag, which were presented to H.R.H. The Prince 
of Wales on his -v-isit to Lucknow during his Indian tour in 1921, These 
gorgeous decorations are made entirely of gilt silver strips, thread and 
spangles (in one garland with the addition of jewels and seed-pearls), 
picked out with touches of coloured silk. 



Fig, 8. 
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Only one noteworthy specimen of Persian potter>' was acquired—a 
13th-century bottle of globular form, with tall neck and cupshaped 
orifice (Plate 30^). This piece is decorated with horizontal flulings 
executed on the wheel, and is covered with a rich turquoise-blue glaze. 
The form of the neck shows affinities with certain glass bottles of a type 
discovered on the gth-centurj- site of Saraarra on the Tigris. 

By exchange with the Soiith Wiltshire and Blackmore Mu.seurn, 
Sailsbur\', the Department made several interesting additions to its 
collection of Continental porcelain of the i8th centnr}-. Among them 
is a group of white hard-paste porcelain showing a man pla’Ndng bag¬ 
pipes to a lady; it dates from about 1770 and was probably made at 
the Italian facior>^ of Doccia. A sugar-basin with cover, made about 
1770-80 at the Duke of Bruns\s ick’s factory at Ftirstenberg, is painted 
in colours witli domestic birds in a style initiated by G. G. Albert. The 
exchange also included a small undeco rated tea-pot of French design, 
which was probably made about 1775 as an experiment in hard-paste 
by a manufacturer such asj. A. Hannong of Strasburg. 

Contemporary porcelaiii is represented by two figures of white glazed 
porcelain (“hlanc de chine'"’' modelled by A. Xlalinowski at the Royal 
Copenhagen Porcelain Works about 193^' smaller of the t\yo, 

representing a child seated witJi crossed knees and entitled Iceinrid Girlf 
is particularly well modelled and possesses much charm. The Depart¬ 
ment also purchased a contemporary Meissen figure of Cupid by Paul 
Scheurich, painted in colours. 

GLA.SS. The principal acquisitions of glass illustrate the adaptation 
of traditional glass processes to the style wdiich has come into vogue 
in Europe during the last fifteen years. A striking example of iivheel- 
cui decoration is a heavy crystal vase designed by Jacob R. Bang and 
made at the Holmegaard Glass Works, Denmark. The design consists 
of si-x pairs of spiral channels, cur deep and matt-polished, and gives 
the vessel an ascending t hythm of great power. .Another notable 
example of wheel-cut decoration is a vase with a slim figure of a girl 
executed in ssveeping curt'es, from a design by Ricliard Siissinuth oi 
Penzig-iit-Schelsien, South Germany. The use of moulding with an 
artistic intention, and not nterely as a process for reproduction. i.s 
W’ell shown by an almost flat dish designed by Mrs. Gcrda Stromberg, 
and made at the Rda Glass Works, Sweden. In this dish the design is 
partly moulded and partly polished on the wheel; it consists of narrow 
radial panels on the upper surface sloped alternately in difTereni planes, 
so that the different refractions of light are decoratively employed. 
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DepaslTmewI' of CjacuLA'noN 

TEXTILES Although interest in the textile products of andeot 
peoples in an earlv state of culture Is of comparatively recent ^owlh, 
[he suDplv of such textiles is not great, because they are not likely to be 
found when buried, except in dry' climates. Eurtlier, they arc not 
easy to excavate, and the antiquity laws of the couiitnes where they are 
found do not favour export. Consequently particular importance 
attaches to a small collection of Pemvian fabrics acquired tins year tor 
die iravelliiig collections. They consist mainly of tapestry' weavings^ 
(fig. 9), but there are also some loom embroideries and examples ot 

double cloth. , u r j .r 

When die Spaniards conquered Peru in 1530, they found there a 

hlffhlv developed civilisation which had already produced a coipistent 
tradition of art. The effect of the Spanish conquest was to impose 
European styles upon this native traditiou, and the interest oI 
the student of to-day is centred on the pre-Conquest productions which 
show the national tradition untouched. Incidentally, U may be said 
that the term “Peruvian” connotes not only the modern Peru, but the 
whole Andean aread 

The dating of pre-Conquest Peruvian fabrics presents many dun- 
culties, and without the oppottimlty for extensive comparison, anv 
suggestions can only he tentative. It seems, however, that the bulk 
of the collection recent!v acquired probably belongs to the late Chiniu 
and Nazea period (A.m 900-1400), the name given to the cmlisation 
which flourished on the coast before the Incas swept down from the 
plains above Cuzco, and established the empire which was over¬ 
thrown by the Spaniards. _ 

Tiiese Penman Fabrics were the only addition or outstandifig 
importance to the travelling collections of Historic textiles. In tlie 
subsection of Modern work, several interesting additions can be 
noted. Messrs. W. J. Sloane of New York generously presented oyer 
thirty examples of their cottons, voiles, and vch-ets pniitcd with 
dcsims by Miss Ruth Reeves* and an extensive collecdon of more 
than fiflv specimens of modem British Textiles was received on long 
loan from the British Institute of Industrial Art. Modern pnnted or 
woven fabrics with designs by Duncan Grant and other Bntish artists, 
bv Raoul Dufy and Robert Bonfils, were purchased; also three modem 
embroideries by D. L. Bishop, R, VV. Grierson, and G. A, VVy^ie. 

A large number of Posters were given by tlie London and jSlortn 
Eastern Railway Company, the Southern Railway Company, and by 

^A. P- Mcfmi, A KhiJi- 0/ Textiles, 


Department of Circulation 


the Underground Railways of Condon- Exniiiples of Printing were 
riven by the Curwen Press and by the Leicester College of Arts and 
Crafts. A list of other gifts and purchases wdll be found on page 6i 
below. 



Fig. 10. 


K 
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OTHER GIFTS, BEQUESTS, AND IMPORTANT 
PURCHASES FOR THE YEAR 1932 

Ohjictj aheady in tkf i^xf of th^ Rm€w art n&t intlud^d in lk£ following lists^ mt 

tiai i! possiMi to dll the gifts by wJnck ifu Museum has benefited^ tspedaUy 

in the Lihdjy and the Dfpdrimimt of Engrauing^ JUastralion^ and Design. 

All objects ktwe tern purchased except wherf othenvise stated, 

DEPAR'IMENT OF ARCHITECTURE 
AND SCULPTURE 


unurEF IK cAavti> WOOD. Coptic; fith-jth 
ccricuiy* Given by Mr. A. L. B. AsMm^ 

SEV^iRAL FRAGMEJS'ra OF STUCCO WORK. From 
Hira. Mrsopotamian; 8th century . Guien 
by the jiikrrroiean A/ujfKFn; Oxford. 

rRAOMEyr of stucco work. From the Al¬ 
hambra. Hisp^no-Moresque; T4th ceutury". 
Gkvn by Mrs^ F. M, .V 

towhstone; with an Arabic inscripdaTi 
bearing the name ^’Sheikh ».. Mohammed 
b. Abu Bakr.” snd the date A.R.904 
(^557 A.D.], Arabic' ibth century^ 

THE VlftOJS OF THE tMM.ACUI.ATE CONCEPTtOK. 

Statuette in painted wood. Spanishf?]; 
late iblh centuryv Previously on Loan, 
Given by iV/r, PVanb Green. 

DEPARTMENT 

FAR F4.ASTERN POTTERY AND 
PORCELAIN 

JAR, stoneware. Early Chinese. Giuen by 
Afr. and Mrs. Mani^. 

aowT., celadon porcelain. Chinese; period 
of the Sang Dynasty ( 9 fM>i 27 q)- Given by 
Dr. H\ AL Tdpp. ^ 


THE ADORATION OF ‘rOE MAOI AND TUF 
J-RESENTATION IN THE TEMPLE. Pkqucttes in 
lead, German; aecond half of the 17th 
centtm'. Gwera Dr. If. Z.. bfildtmrgh, 

f.s:a. 

ST, PAUT.. Statuette in terracotta. Italian; 
17th Century. 

SCAGI40EA PANEL. By^fohii Augusius Rlchttr. 
English; dated iS^, Gievn by Mr. B. 
Theodore, 

SIR HENRY ir™c (b. iBgS; d. 1905). Death 
mask in gilded plaster. By Sir George 
Fmmptun. En^rliah; 20th century. Be- 
ntueatiied bj Airs. Aria. 


OF CERAMICS 

vtater-pctt for the writing-table^ porcelaiiij 
ropper-red glaze. Chinese; mark oTHsuan 
Te (14^6-35)' 

JAR, hlue-and-whitc parctilain, Chinese; 
neiffn. of K'ang Hsi (1(563-17331. Giwn by 
Mr. C. H. UstT. 

PISH. Chin«M porcelain docordted in Eng:- 
land. Early 19th century. Given by Miss 
Mildred Aftore. 
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Other Grrrs^ BEQrE.sjTj, and Important Purch^vses 


CONTINENTAL jVND AMERICAN 
KARl’HENWARE AND STONEWARE 

TAvo TTIES. Spanish: 17th centuiA\ Gk'ea by 

Dr, Il'i L, Iliidhiirgh^ FrS,A, 

STOVE, enamelled tart hen iA^re+ SwLs;; (Win¬ 
terthur); late 171b centur>\ Gitm by thi 
iLXifutors of Ihtf Ludwig Bmimryfr, 

LARGE VASEr German f WHsberprhoiKeti); 
18th cenlury. Givin A>^ Messrs, Charlmvvrth 
and Co, 

VASE, enamelled carthenwaieT painted in 
colours and gilt. German (Kunersbergi; 
about T745. 

DISH, peasant earthenware with slip decora¬ 
tion. Pennsylvania; iSth century-. CiFtn by 
Aiiis AlaTiati TTiring. 

PISH, peasant eaithenware. German {Bavar¬ 
ian); 19th century, Gimn by Pare. 

ENGUSH EARTHEbTVVARE AND 
STONEWARE 

Muo, brown stonew^arc, with the crowaicd 
cipher of Queen Anne, StaflbnMiirG; 
about 1710. Giuen Air. C^t^rey Bemrasf, 

rtATE, delft warc^ inscribed '’E]i2al>eth 
Bridgman 175+-" Bristol. Gwn by Mr. 
Frank HurlbuH. 

GIANT JUG, earthenware, with lustre ai>d 
enamel decoration. Siaffordshirc; early 
19th century. Gimi by Mr. Krk BuilimnL 

TW'O MGiipEJf, earthenware. Staffordshire; 
about 1840. Ciwn hy Mr. J. D. AVnmdy 
through th^ Aationai Art~Coiif£-twFis Fund, 

CONTINENTAL PORCELAIN 

tea-ganjster a™ cup. Italian (Venice^ 
Vezzi factory); about 1725* 

pi.AqrrE+ with a portrait of the Empress Maria 
Theresa, [talian (DoccLa); about 1745. 

CQFFF.E-POT. Italian (Doccia); about 1750, 

Crfvn by Mr, L. B. AThtan, 

GROUP of a lady and gentleman. Italian 
» [Naples); middlcof 18 ih cenlury 1 FUte 1 i^i). 


VASE. Spanish (Buen Retiro); about 1765 
[Plate I2d). 

oROTip; Hercules and the Nemean lion^ 
Italian (Venice: Gozai faccoryO: about 1771) 
(Plate jiA), 

corFFK-POT. German (Fuklaj; about 1775. 
GuTTf by Mrs, Ciiarhftir Eddy, 

PLATE. Toijrtiay; about i77,'5- Citm fyr -V/r, 
A, Stanhy Jtshnson, 

FL-STE, German (NyTUphcnbiirg); about 1775, 
Gicfn by ib^ Erp, G, A, Schnridfr. 

ciiocoi-ATE-POT and scgar-b-asin, German 
I Ratiensicin); late iSth century. Ginn by 
Sir Lionel Faudd-PhilHps^ Bart^ 

A COLLECTTON of tuodtm pofcclain made at 
Potschappel near Dresden. Ginn ftr the 
Sdrlisisr/te Forzrllanfabrik PotscfmppeL 

ENGLISH PORCELAIN 

PLATEr Longton Hall; about i 755, Ginn by 
Air, Cecil Higgins. 

CUP AND SAUCERr WocccAter porcelain iml- 
tating Saint-Cloud; about 1755. Ginn 
Ah, A, Stanity Johnson, 

DIIK and CI?F AND SAUCER. Staffordshire. 
Gipm fcj Mr. J. Rosen, 

S.AUCER. Derby; almiit t0oo. Giren by 
Afessrs. Aiorthrk^ fJdr 

FIGURE OF CLEOPATRA. StaffordAhire (prob¬ 
ably Enoch Wood's factory, Bufslem ; 
early 19th century. Civen by Bakery 

PLATE, marked *'New Gliina Works \^d^- 
cester." Worcester (Grainger^s facEory i: 
afx>u[ 1815. Guvn by Ah, C, H. B^ Cnldadl_ 

GUP AND SAUCER. Derby; about 1815. Ginra 

frr *i/rL .if. A>fVr 

GLASS V^ESSELS 

EWER . Ne [ herlandish; 17th eentu ry, Greni by 
Ah. Crril Doris, 

VASE AND COVER, and a HGWX AND STAND^ 
opaque white gla.ss, painted with Landscapes 
in hrowTi and red. Italian (V^'erLice); about 
1725 (Plate [2ffand ft), 

34 - .6 
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Other Gifts, Beql^stSj and Important Purchases 


ta^za, upaquc white glass, paLtited m 
colours. Italian (Vcnicel; about iT^lo 
vPJaie 12). 

sWEtTaiEAT-GiASS, English ^ early i8th cen- 
turj', ColoTnl Jr. J£. Clark^ CAf.C?,^ 

nSo. 

wjNE-OLASS. Scottish; late l8lh century, 
rViPfFT hy Mr. iLiilh AIurray\ 

jtro^ tnotileil glass. English ( Wrockwandine); 
cajly 19th ctntur^% Giivn in mrrrrn^ qf ikif 
, laU Afrr. Ellis. 

A COLLECTION of Danish and other glass. 
Bfqufalhed by ihg //on, Afiss F. Ai, Af\ 
TnlAot. 


STMXED GL.\SS 

Ttro TTtACERY LiowTSj vvilli designs partly 
effaced by iconoclasts. Engitsh; r5tli 
Century, Beqitei^tlhed by Sir Thomas Ltgge^ 
G. 3 .E. 

FRAGMENT. Flcmish; 16th century, Giv^n bj 
A/r. S, Pact. 

PANEL. The Annunciation. By Ion Face* 
Late tgth century* Gicen by Air. Pact. 

ENAhlELS 

SNT.rFF-aox^ enamelled copper^ dccomted in 
colours and with gilt reliefs^ some of w^hlch 
arc taken Frnm medals commemorating 
William II Ts campaign in Ireland and the 
Batde of Tuiin fiyoh]^ German. 


DEPARl’MENT OF ENGRAVING, 
ILLUSTRATION, AND DESIGN 


ENGILWINCS, ETCHINGS AND 
DRYPOINTS 

examples of Work by the following artists 
were presented: H.M. Queen Victoria [s), 
H-R,H. Pnnee Albert* E. A. Armstrong, 
K. E. Blore, E. Dufeu, A, R. Ellis, 

G, K. Gecrlings, J. Jacqnemartj A. Legros, 
^ \ , F- Miller, C. O- Murray, M. Os borne, 
R. Parr, E, Parry', J. L, Propert (hj. 
Stradanus, W, Strang, G, Vincent* O, H. 
Wedgwood, L. Wheatley, 

ETCHLNGS AND ENGRA’tTNGS [4) by S. Alldetaon 
were purchased. 

WOOD EXGRAMXGS 

MABEL Rorm (a). Given by Mrs. R. // 
McClinhck, ihrough ibt Aailmai Ari-Calicc- 
lions Fund. 

itRUSHiBARA after J. McBey. Gktn hy Mr. 
Martin Mardic, R.L^ R.E. 

ROBERT OIBB&GS (14). Ghen by iht ArlisL 

LITHOGRAPHS 

PEAILL BISPER (3). GlV^J bj thc dffist. 

H. >LVTissE, Giutn by Dr^ IT. A. PfoperL 


FOSTERS 

86 FasTERS wm presented^ among the 
donors being; The Empire Aiarketlng Boardj 
the Soiiihtm the Underground RmF 

ways^ the Landnn and J\/‘orih Eastern Rnilwayf 
the ^ereiary qf the Mitional Savings 
miitee^ ihe Secretary cf the Pmiwnal Cauneil for 
Ammais" Wel/oFe^ ^Vfojrj, Praity i?r* H\ A. 
Piopetij Afr^ P. JameSr 

DRIOINAL DESir-NS (2) for postcrs by H, S. 
Williainsoil, Given by the Underground Rail¬ 
ways. 

ORIGINAL UEsiGN for a po$ter by Steven 
Spurrier. Ghm by the 

FOLbiNG PEEPsHDVi^ by Bamett Freedman* 
Given by Messrs. Shell Afex. 

25 FOREIGN POSTERS were purchased, 

TLLU&TIL 4 TION AND BOOK 
ORN*AMENT 

DESIGN AND TfAND-COLOUHED PROOF for book- 

cover by Paul Nash. Given by the ArtisL 
DEMONS (4) for hook illustratioti by Paul Nash. 
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Other Gim, axd Importakt Purchases 


DESIOM for book-cover by Stcveti Spurrier, 
t/icirn the Atfisi. 

DRAWINGS (3] for “Punch** b)' E. Hopkins. 
CiL'en ^ Airs. Ei^rani Hopkins. 

DESIGNS (7) ^ar book ]JJiisE.ratJCiM by Herbert 
Cole. Givfn ft)' -l/rj. Ihrhgrt Cw/r, 

poQifei'iA.TES (14) by Herbert Cole. Cimi by 
Afrs, Herbert CV/f, 

BOOKPLATE by P- Bnm^yDs R.A- (yitwj ^ 
Afr. Campbell Dodgson^ C^B.E. 

BOOKPLATES (13). Gtu^ bjf Mfl. /r^TIff D. 

Andrfii's. 

HERALDIC DESIGNS {4) by F, Ridanrds. GiPifrt 

by Mr. G. H. Rkhi^ds. 

MAREj-ELp PAPERS (i6J^ Given ft> jl/tr E. 
i^aehnsdor/^ 

j\RT OF THE THEATRE 

K. A+ KOROVIN, Designs (s) for coslirmes in 
\ladamie Favlova^s hallets. 

5. SPURRIER. Designs (4) for cosiume. 
tLAaic.ATURK of Cuzzoni and rarincUi, e. j 734. 
Given by Afr. A. 

ENGRAVED SCENE from Ipermnesira^ 1658. 
Given by Mrs. Gabrielk Enthoven. 

E, m.LEB, Theatre iinodel. Given ft_>' she 
AriisL 

xS. contcharova and m. LARIONOV. 13 ^ 3 jgns 
(gj for sceneiy and costume, Giien by Dr. 
fV* d. Prnpert. 

ARCHITECTURE A.\D TOPOGR.APHV 

DiLwviNG of interior of Santa Sopiica, Con- 
staniinople. by K. Phene Spiers. Given by 
Afiss Grace -J. Crosby. 

DRAWINGS (2} by J. Coney. Gipeti fty .Hijj 
Grace A. Crosby. 

DRAWiNO of St. Barthdiomew’s Church, 
LondoHj by E. Blore. Given by AIiss Grace 
Crosby. 

DRAWINGS {2) of Elizabeth Castle, Jersey, e. 
] 7DQ. Gipen by iMr. J, Afaficr, 


DRAWINGS by F* Miller and G, F* 
Tomkins. Given ft^' Mn H. Stuart Thompsvir 

ENGRAVED \1E\V6 [38) of Rome publisbed by 
A. Franzetd. Gwen Afrs. Af, .\eilL 

PRAvsTNG of Fingest Clnirch by W. Alej«ander. 
Gk^n by Ah. E. L. Amiitage. 

DRAWINGS (3S) of architectural details by 

\\\ M. Recsey, Ghen by tfie 

ENGRAVED ORNAMENT 

DESiG?ifS for engraved cimiidieiit by A.U., 
J- Aildrouet Ducerceaut Babel^ B. Bossi, 
F. Bracquemondi P. ChofTard^ A. 
Hirschvogclp J. Ladenspelder, L. F* La 
Rue, F* j, Monsson, P* L. FarizeaUj J. 
Silber, P. Van der Borcht after G. Romano. 

WALL-PAINTINGS 

COPIES (3) of drawings in the British Museum 
of wr.^-paintLngs in LiaipeiihGe Chujch, 
by \irs. BardswelL Given by the Artist. 

WArT-P.\PERJS 

WAi_L-PAP£RS (3), English, c. 1680 and c. 
1845H Giien by the Very Rev. Dr. IV. Ahore 
Ede^ Dean of IVoTcester. 

W'ALL-PAPER, English, C. 1870. Given by Mrs, 
O'Srien. 

WALL-PAPERj Chinese. GiKfl by Lt.-CvL B. T* 
Ready. 

WAii-PAPF.Rs by Walter Crane (20), Lrwis 
( 9 )t Walton (3) and H. Sumner [8), 
Given by .Messrs, Harris and Sam. 

WALL-PAP ERj French, r. iSoo, Given by Miss 
Dmthy C. Falkiiier. 

WALL-PAPERS (a). Given by Ah. A. T". Sugden. 

STAINED GL.\SS 

COPIES (j^o3) of stained glass by the Rev. J. 
Gar dew*. Given by A/r. G. d. Ciudeu^, OrB.E. 

DRAWINGS (4) of stained glass by \Ir. A. 5. 
Hartrick, 

DRAWLNG of staiticd glass at Cliartnaj by J. 
Trlnick. Given by the .Artiste 
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Other Ghts^ Bequests, and Important Purchased 


MONUMENTAL BRASSES ANl^ SL*ABS 

RlUBlMCs (86) of brasses^ etc. Gitfffi by Sifs* 
Lltzu^ib H. Wailii^ 

rubrlvq fif in JHerf^JtJrd Caihedf^^'^- 

Ciww by thi i'^y Rgv. ibt Dfan qf Hjfrfford. 

RLHHINQS [s^6} of Giptfn bv Miss A\ 

Sprouk. 

HUBBLNOS ([]) of brasses. by Air. Miil 

Sfcphrmeij, 

mi fi&iKRS (a) of brasses. Girin bj the Eer. E. G. 

Bemon^ 

rurbinos (3) of inebed slabs. Gkfn by Mm 

Cra£f A. 

rubbings (8) of bra^. Given by Mr. Ralph 
Cri^n. 

rubbcngs of brass and incised $Labs f’Jib 

Cmn by Mi. R. If. Pearst^n. 

RLITIDINO of brass iascripcjon, Gii*en by Mr. £ 7 , 
Reasifn. 

RiiBBiJHos [6) of brasses, etc. Guvrn by Afiiy 

aAAEie.y.F. 

HiTiBiNGS (15I of braiwi:$, Gkvn by Air. IR C\ 
Andreiis. 

RIL^BLNG of brass. Ginn by Afr. H\ N. 

AuBBiNC of bra^s, Gtvefi by ilfm AL 
Bmiay. 

ni-BBiNt;s (14) of heraldic ntedaliions in Kerii 
Cihurches. Cinn by Air. A' A. Take, 

RUBBINGS (ii) of bell-inscriptions. Giren by 
Afi. //, j, 

DESIGNS FOR MANUEACTURERS 

i-F-siOHS (57) for metalwork, from manu- 
facturcr'^s pattern book, c, 1780. 

DESIGNS (531 for embroidery. German, ]8ih 
ccntury\ 

DESIGNS Ci!i! for furniture, etc., by J. M. 
Hojijjenhaupi. 

DRAWINGS AND SIX^DIES 

s. JumoRAVi-j R.A. Album af studies. Ginrt 
h fhrfamily uf the ArfkL 


F, DQpp^ Ginn fbe Arti^L 

s. SPURRIER (3), Given by the ArilsL 

c. o. LcmoE. Given by Mui Wim/nd AL Lndge. 

s- ANDERSON (To), Civin by Ah. Martm Hardie, 

R. L, E E. 

MRS. m AUUNGMAJ4 (in). Girtfi h Afr, C C 

Aiiinghmu 

FRANOts MOLx_. A.R.A. (r). Ginn by Afr.f. Ellen 

S. HalL 

E. GIU-, J. ROBERTSON, J. DE FLEuRY and 
AMELIA, LADY FAR.N BORDUG K (4J , CltYn 
.Vfr. ffflv .." 1 . 

IV, \%'EU_L\Gs, Given by Mr. A. P. Charks. 

H. j+ STEWART. by Afr^. Jf.^ A. Ekhardsonu 

h PRVDE, and j, B. YEATS. Given by Dt. ll\ A. 
Property 

c. JACK (22]. Chen by Airs. Gesrge J&eL 

GirERCiNO afid ^Anonymous Italian. A taster. 
Given by Mr. [E, H. Hanimmd. 

E. INGHAM TAYLOR (35), C/i «i by Afrn Ingram 
Ti^lor. 

HERBERT Gf>i^ (23), Given by Mrs. Herbert 
Cole, 

LUFFPRD tiALi., Givin bj the Arlht. 

SRETCFI-EOOKS 

HERBERT odle. Given ty Airs. Herbert Cvh. 

CHARLES 3. ^ENE. Giveti the FmHv d/ 
Henry £1 Eeene^ 

J^KOLLiNs^ A,R,A. .Ifr. Ifflif A. lVilliams_ 

CHINLSE AND JAPANESE ART 

fLAREMONo by Vamamoto Kinkokii. Giren ^ 
Afr. T. Frederk HVVjor. 

JAPANESE PAn^iLNGs (3)* Givm by Aim Cara 
Ciiplattii. 

JAPANEaE DRAWINGS ffi). f;irirn Xh^ 

Gordon iJalglmh. 

ALBUM OF JAPANESE PRINTS by KybSBi. Cmn 
by Ah. H. G. Andrnts. 



Other Giftts, BEQLiEsrr^s, and IitpoRTANx PlKuiiA^its 


Ml SCELLAN EOG S 

VALEXTINE^ c. iB^c. Giww fy A/fjj Bfirbsra 

Ftddii. 

EKGStA^rtNCS (3) relating ID Sir Hetiry* GoIp 
and the early history of the Museum. 

ENGRAVTN'fis, Costumc PlaieSj Caricatures, 
etc, ( 40 )* by Miss D, h\ Sttm. 


DEPARTMENT 

GOUACHE EAIHTING 

“Girls Playing Blind Man"a 
BufT*’; Ercnch, about 1700. Gum ity Afrs. 
MfshH Btrrymaji. 

MINIATURES 
idih and tarty i^k ctnturits 

ALPtN ROflocn PURT (i 7 B 3 -i 043 )^ *’The 
Duchess of Oldenburgp” 1014, Givtn 
Dr* S* ir* Ww^hmst^ Jarr. 

ABF-AHAM dastei, (d, 1803), of H 

Lady/- Ginn nmmymdusij, 

FUAS^OIS FERRIEJIE (i75^-tB39)* “Portrait of 
a Lady.” Ginn 

tDWAHD PUGH (d, iBij). “Portrait of a 
l^dy.“ 

SOPHIA SUJTH [exhibiting 1766-1004), “Por¬ 
trait of a Gentleman.” Git™ 


FAN DESii;i?«. 1B15. Gimfn 6yZJ.-Cb/. G. Ill T, 
PToayst. 

ENoiiAVED poRTFAiTfi^ etc- ( 74 ). Gktn by 
Froftssor £. ir. Tristmm. 

poftTRAiT or A LADY by R, H, GileSi Gnm 
by Alt, C- Btnni^stn. * 

dsawiso by E. K. VV* Ryan of an Italian 
chalice cover. Gitrn by Ihi Ariiif, 


OF PAINTINGS 

wiLt-iAM ’ViVQOD (iTBBT-iSug). “Portrait of a 
Lady/' 

artist unknown. “Mthp John Lluyd Jones of 
Rov'vington and Maesmawr.” Ginn by Ali^s 
Alaiy T* Burd 

i^th cmiury {frsi 

liENRv COLLEN [fi. 18^0-1872). “Captain 
Octavius Vemon-Harcourt, ^ven 

by Idiu to his bride Anne H. Danby on 
their marriage in 1B3B. Ginn by Mrs. 
SccUAymiy. - 

siK wn-iJAsi JOHN Nr;TATON [ 1785-1869) ♦ 
“Ladv Hoexi (d. 1904)^ nit Marv Isabela 
Tibbits." 1B3B. 

2utb ttntusy 

ARI'HLIR JDSEFEi GASKIN (1862-1928}, “MlSS 
Joscclync Vemey Gaskin, daughter of the 
artist, aged 10/’ Enamel. Givm by Mrs. 
G* Can Gaskin. 


LIBRARY 


ARCHITECTURE 

UEPlTN^ Deutsches .Arch&ologischcs Institui 
[‘Abteilung Istanbul]. Palmyra.. Ergeb* 
nisse der Evpeditionen von iijos und 1917. 
Herausgcgebeii von T. Wicgancl. 2 vols. 
f 15X11). Berlin, 193a. 


lAOiTF-: K- Insiituut voor . . . Nedcrlantlsctt- 
Indie. Arcbacsrologbch ondrr^oek, ijt, 
iL EJLP,.T, vam Bcschrijving van Barabudur. 
Ded I* . * . Door N* Jh Krom. Dins. 
(15X lo). Atlas ( Plates 20X 1 1]/ VGraveii- 
hage. 1931. 
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Other Gim, axu Importaat Purchaso 


iziLE^wKLl., K. A. c., c^pl. Early MtiiUin 
ardiitecturc, i. UiTsaj'^'^ds, A.tt. (322-750. 
With ii contrlhuLloii on the mosaics of the 
Dome of the Rock iind of the Great Mosque 
at Diitnaseus, by M, sunBerdiem. {f8x 
Oxford, 19^2. 

lithbelro^ n. Schkfu Hallv^ill, Voh. rv^ and 
V. 3 vols, (12x9)- Stockholm^ 1924-30, 
Giuen by Haltwyi Museum. 

PAIIVTING 

'■"alentiner^ vv. n. Rembrandt paintings in 
America. 44 pp. (17x13). New York, 

*931 

\TOLF, G. j. Verlorenc AieistensTrkc deutschcr 
Romancer. .Mlt einer Einleitujig and 
beschreilienden Ka ta log von G* J, \\\ 
Herai^egeben mit der GLispalast-Kiinst- 
lerhLlle, MuncheiL 36 pp. (16X12). 
Miinchenp E93E. 

SCULPTURE 

bei.br OECK^ JL Aniikc Porphyri^crke. [ 11 X S)* 
Berlin; Leipzig, 1932. 

naMM.1 Pontificio Ltituto di Archeologia 
CjTstJana. Mo mi mend deiraotichilA crist- 
iana, T. wilpert, j. I iarcofagi crisdani 
antjchi. Vol, n. Test and albiiim of plates. 
(19X14]. Koitift^ 1932. 

NORTHAMPTON, O.S.A,: Smith College, ken- 
Studies in the history and 
critieism of sculpture^ The unfiniahed 
monument by .Andrea del Verrocchio to 
the Cardinal N^iccolo ForteguerrI at Pistoia. 
fPhotograpks by G. K. Critical text by 
E, Wilder. DcHiiiniems edited by P. Bacd.j 
(20x13]. Northanripton, Mass., J932. 

HABieu, □. Die deutschen Schaumunzen des 
XVL Jahrliunderts. Herausgegeben ^ , im 
xAufirag des Deutschen Vereins fur Ktinst- 
wlssenschaft, von G, IL i. Tcil. Die 
deutschen Schaumunzen des xvi, Jahr- 
hunderts, gcordi^el nach Mcistem und 
Schulcn, hearbeitet von G. H. VoL n 
(ersie HalfteJ, (16x12), Miincheh^ 1932, 

5*5 


MANUSCRIPTS 

\ienna: Nadonalbiblioihck. Bibliothi^que 
Naiionale de Vienne, manuscrit 2397: 
Rene due d’Anjou. Li\Te du cuer d'amours 
esptis. Texte et miniatures public et 
comment^ par O. Smiial ei E. Winkler. 
3 voR (T4XIJ; ^9X13]. Vicime, 1927. 

ROME: Rcade Commissione Mnciana, I 
manoscritti e i disegni di L. da Vinci. 
Serie minore, VoL t. II codice Forster I nel 
Victoria and Albert Mujieum. (rixBj. 
Roma^ 1930. 6'jufii ^ ihf R. Commissiortr 
Viminm, 


FEINTS 

VIENNA: Geselbchiift fiir Vervleli^lcigcnde 
Kunst. i_Efms, u. Geschichtc und kriti- 
scher Katalog des deusischenj nleder- 
liindischen und franzosischen Kupfer^ichs 
im XV, Jahrhundert. Vol. viiu (Text and 
platEsO (12x9; i6xia). Wien, 1932. 

OOBEFROY, L. L*^oeuvrc de Adriaen van 
Ostade. (73x10). Parisj 1930. 

wuerth, l. a. Catalogue of the lithographs 
of Joseph Pennell. (T2xfi). Boaton, J921. 

CERAAIICS 

hsiano itJan-i-ien. Noted porcelainj of 
successive dynastia, with comments and 
llluslrations. , ,. Revisrxi and annotated by 
Kuo Fao Ch^ang and J. C. Ferguson. 
[AJso in Cliincse,] (iG X it)- Peiping^ 1931. 
Ginm ^ Sir F* E. Danid, Bart. 

stocrhoj-m: HaUwylska Samlingen. Beskril- 
vande forlectning. Grupperna XJ_\% xrvi, 
[Ler och stci^ods. Fajans m.rn.) 2 vols. 
XL^m: [Porslm Europa,) 4 vols. Bvq, 1931. 
Gmn ftr tht Haliu^j^i MuifUm. 

HATOEN, A. Old English poixeLaini the Lady 
Ludlow toUecdon. Described by AH. 
With an introduction by W. L. Perkins. 
(iGxti). London, 1932. 


Other Gifts, Important P™ch.\ses 


jap^vne;se art 

TOKYO: Imperial Mihcuul A history of the 
JapilTU'^ Arts. Translated by Y. Takenobu 
and K- Kawakami irom ihr Japanese 
original- Compiled by the Imperial Mu¬ 
seum under conirol of Baron R- KukL 
[j vols. 09X13), Tokio, 1899-1914, 
Oiii^n hy A/r. Jamei 

TOKUCAWA FAMiLv. Kishu TQkugawa kazohin 
leiikiiX'an mokuroku, [Catalogue of an 
eKhibition of objects In possession of the 
Ki-shii Tokugawa family.] (12X9). Tokid 
(privately primed), 1927- Ciren by fhe 
Afarquis Tokugaaru RaiifL 

MOsLtj A. u* Japanese works of art. Tlie 
Mosli^ collection. Descriptive catalogue to 
be used in connection with the illustrations 
of ^'Japanese works of art,** selcctcrl from 
the Mosl^ collection, Portfolio l \^o1. i_ 
(iiX 3 )i Leipzig, 1933. .[Supplement to 
VdL l Also in Japanese J 1933. 

MISCELLjWEOUS 

FROisSdtRT, j. Froissarts crnnycleSr Trans- 
Iftied out of die French by Sir John 
Bouxchicr, Lord Berners. 3 vols in S. 
{tox 7 .h Oxford (Shakespeare Head Frets, 
Stratford, printed), 1 927-5B. 

XTITC, A. Bcsclireibeuder Katalog dcr I land- 
zeichnnngcn in der graphischen Sainmlung 
Albertina^ in. STix, a. and FRocnr.iCH- 
BLM^ L. Die Zeichnungen der toskanischen, 
umbrischen und romischen SeVnilen. 1 e^x 
9), Wien, 1932. 

WiTfE, F^. Tauseiid jahre deutscher Kutlsi 
am Rhein, Die Dcnkmaler der Plasdk und 
des Kuiistgcwcrbes auf der Jahrtaiisentl- 
AussicUung in Fv 6 lri. 4 vols. 37G plaies. 
[ 14 X J o). Her] in^ 193 5. 

fava, d. Tesori dellc biblioteche dTtaUa. 
A Cura del Rrof. D. F. i_ Emilia e Romagna, 
([5X11). MOano^ 1932. 

BEmriE, H. L'art by-zantin. . . . Planches 

* decrites ei coinmentees. [By] H.P,^ el R, 
Tyler. VoL n i;i3X 10). Paris, 1932. 


GAHnuLANNE, u. UE. The national ccutume^ 
of Holland. Fiity studies reproduced by 
lithography in full colaurs from the 
originals of G. de G,, and E. W. Alofratt. 
VVidi an iniroduction and explanatory 
leitcrprcss by A, O.tkcs, [15X11), IvOndou, 
1932. 

OiJier donors to ihe Librar)=' collection nf 
books and phoiographs Included:— Doit. 
j1 . A/frf di Ctisifharcfj; AmkTS&n Gran ^ Co. 
Lid. - Comm. Dr. G. BsUardini; Major LL D. 
Baffles^ O.B.Il., FS.A.; Mr. R _ 4 . Bather\ 
DrSr.j FrR.S.; Afr. Jam^s Blair, AfomiVirr 
Biaaki; Mr. E. A, Bfmeii; Dr^ T. B&rrmus; 
A firs Cannon; Afiss /I. F. GarUr: Sir Herbirt 
Cookt Bart.; Alajor //, C. CorliKr; Capt. 
A'. ^ 4 . C. Cresswill; T. Crawthin' & $m; 
_Vir, E- J- D^nt; A/A/. Disdti da liraoii'ft ^ 
Cie.; Afr, HfHry Dobitmti; Mr. G. Dodgson, 
CrB.E.; Air. G, FtTgusoni Dams Katberinf 
Fursf; Air. S. Gair/ef, C.B.E.; A 4 ts. G. C, 
Gfljl7Vi; AIAI. Gumuchian Dr. IF. L. 

Niidbur^h; Afiss AJ^i^ S. Holgnirj Air. G. D. 
Hornbloiier, O.B.E.; ihs lau Ah. E. jf. 
Hormman; Afrs. Homiman; Dr^ F. 

Hot AL Jungfifisch; Dr. T?ior B. Kidiand; 
Mr. Csrii Eing; Mr. Jasiph Eing; Mr. A. C. 
Elakrr,- .Mr. J. P. iMurit; Air. Immaimrl 
iMu; Air. T. J. Alackrili; Miss A. F^ A fans; 
Aliss M. L. AhLenimn; Air, J^. Afarshall; 
A/r. J. E. Afnryon-Daulby; Ah. Tsumro 
.Maisudaira^ C,G, Afr. Shinianf A/fj/fw- 
Tftoia; Air. Alfrrd .Mrigh; R^u. E. D. 0 *Cnunor; 
.Mr. F. T. Pensoii; Air, P. A. S. Phillips; 
Herr Jan Poari^nmr; Dr. W. A. Propert; 
.Mr. J. ir. Roiin;^; fjarrrr Rfiiiart.i; Mr. 
E- Jr R^nolds; .Mr. JSf Roberts; Ah. R. 
Robeilson; .Major O, Smdys; Mr. P. .Morton 
Shandy A/r, Costil Sknman; Ahs. *4, SUrti; 
Air. J. A- R. Sktinson; Ah. J. H. Sieivnson^ 
ALB.E.; .Mr. Roht. E. SiUes; Dr. A". Stork; 
Afajor William Tnpp, M.C.; Ah. H. Siuari 
Thompson; Mist hme Thorp; Air. P. G- 
TrtnMl; Ah. G. de Vianna-Kehck; ProJ Dr. 
W. Vog£; .Vh R. A. Walkir; Ahs. Wallis; 
Ahs. C. J. Wnlson, R.E.; Afiss Wistmacott; 
Profr 2 \ikio Tashiro. 
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Other Gifts, Btq^LrEsrs, and Impurtast PtRCiiAsiES 


As before* many British and fordi^ niiiseiimSj 
sodcdcs^ institutians and jjoverriiiierii de- 
partmentSt have sent to the library, as 
or on eNcbange aecouni, copies of 
their piihlicatiorii^ including the ATch^oiogi- 
fffl/ 5 ufi of Jmiin* /A<f Trust^ts ihs Briiish 
.l/itirtijw; Burhng^on Fhir Arts Ciub; Duiuich 
College; ^oU Frftn/mse tk Rome; Ilispaiiie 
SanftjF oj dmmVoj AW Jar A,' Diri^tof of 
Atrhautog}\ H. S. the Govern¬ 


ment^ Hyderabad; libh Fr^e State; Cixit'ernmeni 
General of Chaim^ Kitja; Mysore 

Archgohgieat Depmtnmii; XtUhiml Gallery^ 
MUlbank; Smety of Scrihe^s md lituminotors; 
Tecknohgkal Mu\mm^ Sydney^ 

Catalogues of e:EhibLtion5^ cspeciaLiy of those 
lieki in London* have aJso boeit generously 
given by the auihoriiies, proprietors of 
galleries* and societies concerned- 


DEPARTMENT OE METALWORK 


PAm OF BEi>-PuSTS. Brass. Aladefor the Great 
E?chibiEion of 1851, Gii^n fty Mr. Ft C. 
Hufjtn. 

BUTTON- Silver, set with crystals. English, 
18th century. Giten Af \fr^ S. Pace. 

TTVO uLOEKvs, WtuLight iton. German, ihth 
century. 

Fvz^j-E PADLOCK AND KEV* Steel German, 
17lh centurv'. ., 4 // f ri'fn by *lff, E, Af/V^ei-, 
F.S,A. 

sWEETitEAT-Disii. Silvcr. By Oiimr Ramsdeii, 
1925-6. GhvH by HrM. (^uerfi Aimy^ 

EH) OF A jt^c. EnameiJed gold, HLingarian, 
1642- 

FRUIT-DISH. Silver, pierced and cmhosstid, 

London., 1618-19. 

SPOON. Silver* London, 1655-6. Both hequraibfd 
by Atiss Ada Mickh^waitr. 

lAMP-FTANDARD. VV'rought iroii. English; 
iSth Century* 

cowifUNiDN CUP. Pewter* English, dated 
1617. Given by Dr. Canstml Fonder, 

WATCH AND OHATElArKE, Gold, SPt wlxU 
topazes. Frenchj iBth century. Bei^aeathtd 
Mrs. /loniby /jraij. 

FOUR tEYR. Steel, English, 18th century* 

DotTii£ HtNCE. VVro tight iron, English, late 
I7!h century* Giren by Mr. J. H. \Vasmyth. 

FINE WATnif-nrAi*s. (iold and silver. En- 
jiraved by Thomas Batting, atmut tBBo, 
(Ai^en by his daugliiet, A/to Einify Baling. 

5« 


SEAL-MATRJX OF lianiELP.v. .Silver- English^ 
t7th ccntll^\^ Gkm by .Vfri. E. B. jVeoinsorL 

OROUP OF SONS FROM THE F.AVREY ERAS, 

hy Mr. 0 . J. Charlton, 

P.AIR OF SHEARS IN CASE. Steel, With mothcF-o*- 
pearl mounts. Ch^n by HR.H. Princess 
Louise, Duchess of Argyll. 

T.A.NTERS CLOCK. Bras«. By William Cioodwitl 
of Stowniarket, Late 17th century, GiWn 
by Mr. CharUj f-amb, in if hk paTrnls. 

lh) of .a WARMING-PA.N. Engntvcd brass. 
Engli^, dated 1630. Gttfr? by Adrs. A. 
Baynes. 

htnoe-b.a*nd. IroiL German^ iBth century. 

THREE HINGES* Wtought Iron. Gcm^an* 17th 
century. 

LL\NDti 5 TiCK- Wrought iron. German;, i6th 
century. 

niSH-RiKC. Brass. Gertiian, J5th century^ 
* 4 // gii'en hy Dr. W. L, llildhurgh, ftS.A. 

J-atcHh Wrought iron. EDglish, seetmd Imif 
of 17th century* ^ Messrs. Creenej 

King &i Sons. 

F1F1 ‘Y Watch-COCKS. Brass. English^ i 5 th 
and igih cenvurieiii, Cken by Mr, G, D. 
Bolih through the Afatinmf Aff-€olh(tions Fund. 

VASE. Silver. London, r853-4- Given by Sir 
Pmil AfakinSj Bart. 

PIPE cloisonne cnameJ endi. Japanese, 

modem. Given Ah. IL L. Dr nr. 

D.^oGFR-Rl ADE in wood Rheath^ By Sllishinsh'i 
^fasahidr. 


Other GiFfs^ Beqi'ests, and Important Purchases 


KODzijKA. Shibuichi, By .Sano Naotcm, 
Both gmfi by Ei; mn 

DUCK OK IKVEftTEIl LOTL^-LlLAt-. Bronze. 
CMncse^ i7tii or iBth centiir\% Giwn 
Aifn Jahn Ijingford Smith. 

?oi:tr bronzes. Jiipaaese, iBth century. 
Given from the foliedion the fnie Charles A/, 
Major by his farnily. 

PILLAR CLOCK in ml-Iacqucr case, Japanese, 
.about iB6o. Given hy Ah, E. A/lV/fx, 
FS.A. 


DEPARTMENT 

CARPETS 

TENT BAND;^ SujDaq Avra\Tng, -Caucasian; 
i 9 Lh century^ Jfr.L Skm^ 

COSTUMES AND ACCESSORIES 

^FRON, embmidered silk. Engliiih; mid.-iBtb 
ceutul%^ Gittn hy Afhs Laura Sehomberg^ 

LAi^ silk on satin. ahout i8bo+ 

Given hy Aliss Cerda Baethins. 

woollen cloth. English; 1895-1900* 
Q’ptfrt by Ahs. J, Httdgsvfn. 

LAPE AND H-Vr^ vcl%"eL Eii^Hsli; TB93-S- 
Given 4^' Miss E. J. Atarhefin. 

ruu-u^s CAP^ crochet. English; early 191b 
centuty^. Chvn hy Air, B. S^ Long. 

child's qap^ einhroidered cambric. English; 
early iptli cmtim\ Giren by Dr* Lina Af, 
Polter. 

child's fROcEj silk. English; about ifigo. 
Given 5j^ Afuj Burke Uvod. 

child’s vest* knitted wool* English; I7lh 
cenmry. Cirrn Aj A/kf joun Fnrkes. 

DRiiSiij afternoon, silk. English; about 1895. 
by A/r. F, Gotian^ 

DRE£s, afternoon^ embroidered net. English; 
about 1908. Giptn by General and Ahss Dallas. 

i^RESSj e%'enings satin and velvet. English; 
about 1R96. Given hj Afisr E. Alaeheartr 


tsuBA. Copper^ engraved. By Soun. 

BRASSART. Stccli, cmbosscd. By Miochin 
Muneaki. Japanese, dated 1716+ 

PAIR OF UNDRESS ARMOUF-SLFE\'XS, JapanCSC. 

FAIR OF T NPRF.SS GRTAVES. Japanese. AH 

giuen by Ah. J. J. K'mp. 

ORNAMENT, Bmnze. AndcDt Chinese. 

BUClLLE. Bronze-gilt. Ancient Chinese- Enih 
given Ay A/r, and Ahs. J_ G* Afard^, 

TEN 'mJBA, chiefly iron. Chen by Mr. F* 

OF TEXTILES 

DRESS, eveiung. silk. English; 1895-1900. 
Given by Mrs. J. ihdgsan. 

DRESS, evening, sadn and velvet English; 
alhOut 191a. Given by Afrs. Ahreian. 

DRESS, evening, machine lace, English; about 
Given by General and Miss Ballci. 

DREssiND GQvm, silk patchwork. English; 

late igtll century'. Given ij A/id Crossfatd. 

jriANDKERCHiEF, applique on net English; 

alxiut 1845. Given the .Misses W^IG- 

TiATj straw' (girrs). English; about 1905, 
Given by Ahs, Afortton. 

KERciTiEF BORDER, cTnhroider(*d silk, English; 
i8rh century. Given Afrr. Wilfrid Alien. 

LANYARDS {3), knotted cord. Englhh; 1931, 
Givers by Dame Kalharine Farse. 

man's cosTtrsAE; morning and evening dressj 
and opera hat. Frcncdi^ Late 19th centun~. 
Given hy Ahs. Frederic FerrnboschL 

man's SHIRT, linen. English; dated 1B44. 
Giren by Miss BecJfrrd. 

MITTENS, silk On leather. Swedish, iLltb 
century. Given fijp .Ifiir Gir7^a BoelAitis. 

PATTENS, PATR OF. English; late 18th Ccnlur\' 
Given hy Afiss Shipley'- 

RiNC, hair* English; iqth ceniurv. Giren by 
Dr. L. MildhurgL F.S.A. 
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Other Gifts, Be^l^ests* 

SLEEVE cQttoD. Knglish; igih 

century, Gmft ^ tfu Missfs 

SHAWL, knitted wool. Russian- T^th ceniur)-. 
Given bj Misj MarHn. 

EMBROroERJF^S, ENGLISH 

FTODL COVER, wctol OH black ivoollen cloch, 
Mid.-I9tii century. Gkvn b^ Mrs. IT, Hoitk^ 
worth. 

EMBROIDERIES, EUROPEL 4 N 

KERncEErs (2), siik on cotton. Swedish; late 
I Stli ceiitiiiy'. Given by Miss Gerda BoeShiuSr 

SLEE^T, slJk on cotton. Serbian or Mace¬ 
donian; 19th century^ Given Sir Arthur 
Evans. 

LACE 

SHAWLi embmidcTicd net. English; late 19th 
century. Crr^n bj Airs. Ciibert Sevit. 

PRICED F. 4 BRJCS, ExWLlSH 
CHIKTZ. About 1830. Given by Airs. li. IF. 
Aloberly. 

uesUN. About 1830. Given by Miss Ediih Lftrd. 
PRINTED FABRiaS, EUROPE. 4 N 

COTTON AND LLNEN, qujlted. ?DlltCh; 1 8th 

cpfitiiry. Giiftn by Airs. Herny P. Birtney. 


AND Important Pt RCHASEis 

WOVEN FABRICS, BRITISH 

NAPKIN'^ linen damask. Scotch; dated 17S2. 
CrnpTi by Generai and Aliss J}alias. 

POPLLNj brocaded. Irish; mid.-igtli century. 
Given M' .:lfm j. Cmmngfmtn.. 

RiBBDN, silk, brocaded, English, Coventry; 
mid.-19th century'. Given by Mr. IT* L. 
Perkins, 

TAJjLE-cLnrrH, Itneti danmsk. North Irish; 
late 19th century. Given by Aiiss C. Price. 

TAaL-E-CLOTHp linen damask. Scotch; about 
1843. CnWn by General and Miss Dallas. 

TISSUE* silk, fingliah, Spitalhclds; first half 
igth century. Guvfl iy Aliss Lancaster Laras. 

Tis^TnEi, silkj brocaded. English, Spnalfields; 
18th ceiUuTy'. Given by Miss AI. P. Perry. 

WOVEN FABRICS, EUROPEAN 

COVER, woven and embroidered in wool and 
cotton. ^Caucasian; i^tli ceniury. Given 
by Airs.. C S. Phillipson. 

LLNEN DAMASK. Cicrtnaii; early i8th century'* 
Given A/ur Anne Pikairn. 

TisauT^ wool and ILncn, part of a chasuble, 
Italian; 16th century. Given by Afonsienr 
H. Hassart. 

VELVET. Datcb, Utrecht; I7tb century^ 
Gmn frjr Mr. Lvuis Clarke. 


DEPARTMENT OF WOODWORK 


ENGLISH 

NF-W'E.L POST of caTV^cd Oak. Firsi half of the 
t7lh cenLur>\ Said to have come from the 
Palace of Whitehall. 

BALUSTER of catved wood, originally painted 
and gilt. Late 17th century'* Bath given iy 
Projessvr J, E. Richardsan, F.S\A. 

ALCOVE of canned pinew'uod, with painted 
decoration^ forming part of the panelling 
of a mom- Early i8ih century'. Ciuen by 
the Soulh Afetropolifan Gas Company. 


SCREEN, of mahogany, ^vith panel of cut paper 
work. Middle of the 18th century^ Given 
by Airs. Vanda HowdejL. 

DOORWAY of car\ed pinewood, 

CHTMNTEYPJECE of carvcd pincw'ocjd. Middle 
of the i8th centviryH Both given by Colonel 
ir. E. Clark, C.M.G., DJD. 

BRACKET of carvcd and gilt w'ood. About 
1700- 

HA.voiNO SHELVES of cajTv^ed mahogany. 
Middle of the jQth century. 
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Other Gifts, Beques i^, and Import ant Purcha5es 


CONTINENTAL, Etc. 

EXTERNAL PORCH; Caivcd oftk. Flemish. 
Dated 1620. Gimi ftv Aiijj R. Jex-Biak^. 

UsEN pkfJiSp carved mahogany and rosc%vDod. 
Dutch; late Jjtb centur^^ Gkm by Ludj 
Jant! Lindsay. 


crocK Dr PAINTED WOOD (the niechanism 
entirelv of wcx>dE Swiss; 17th ceniuryT 
Gip^n ir Mr. W", E- MUUr, FJf.A. 

PANEL cDf Papier-mache. Modern Persian. 
Ghen ty PrqjtssoT P. E. Jifiwb^ny. 


INDIAN SECTION 


METALWORK 

ilEaI.c. sword of HONOirR and Sheath- 
Deccan; late 18th century. Ok^ by Baron 
W. ron Jiaimcke. 

THE GODDESS LHAMO. Gilt and timed bronze. 

Nepal; i8lh ccntiuy'. Q'lw? i\tr. A. Hoe. 
siLATJt JEWELLERY (i6 picccs). GuJarat; igih 
centuiy. 6jr Mrs. Byrne. 

ANOOCAN Hisnop’s PECTORAL CROSS, gold ft lid 

rubies* Burmai 1&70. Given by Lady C. 
Arbuihmty 

GOKGf incised brass. Ladakh; igth centurj'. 
Gjiwj frjp Mr. IF. H. Sampson. 

WOODWORK 

T%vo TEAK PiLi_Aits, replicas of iBlh century 
Palace pillara at Kandy, Ceylon; early 


20 lh Centura- , Given by Sir Everard im Thitrn, 
A'.ClA/.G., CJ, 

L.\GQUERWORK 

HOWL AND STAND, lacqiicrcd caDcw^otk. 
Burma (Fagan); late igth century, Cipen 
&]P Afr. B- H". hissan {ihrough the J\ra{iQnal 
Ari-ColUctwas Fund). 

.MlSCFLlJkNEOUS 

collection of 44 metal imagw, temple- 
pictures, and votive clay tablets from E. 
Tibet; mainly jgth century. Hie pnai in- 
staimeni: of the J. L. Smith Bequest^ of which the 
first part was miked in the Anntm! Renkw. 

FIVTL AKCHEKT INCISED STONE SEA1.5, fium 
Jellalabad, Alghauistan. Given by Alajof Sir 
Barth C- A- Frerey Bart^^ B.S.O. 


DEPARTMENT OF CIRCULATION 


CERAMICS AND GLASS 
TILE. Earthenware painted in colours^ by 
W, de ^^o^ganL English; late iqdi rentuiyL 
Given by Afr. P. C, Frei^lL 

VASE. Stoneware covered with an olive glaze. 

Corcan; 16th or 17th century. 

BOTTLE. Stoneware painted in undrrglaze 
blue. Corean; iSth or 17 th century. 
Both given by Mr* If * Af. Tapp, L.L.D. 

BOTTLE. Stoneware covered with a green 
^celadon”) glaze. Gorean; Korai dynasty 
(924-J39i2), Given xifLi A/. Seahn, 

VASE. Porcelain painted in niiderglazc blue. 
Chinese; about 14th ccntiuy'. 

va3Eh Earthenware decorated with coloured 
glazes. Chinese; Ming d%Tias[y [ x3fie-i643). 


BOWL, Earthen ware painted In black under a 
turquoise-blue glaze. Persian; tgth cen- 
lury. 

riouREj “ITie Bride.^" Glazed porcelain 
(^^blatic-de-chinc”) by Malinowski^ 

made at the Royal Copenhagen Porcelain 
Works, Danish; 1931. 

SWEETMEAT GLASS. Lead metal, Bell bowlj 
“Silesian” stem- English; about 1730-1740. 

PLATLs (2), Glass with engraved decoration 
by J. E, Bang, made at the flohnegaard 
factory, Denmark. Danish; 1931. 

BOWi.. Glass engraved with a design of 
running deer by R. Sttssmuth. Made at 
Pcnzig-in-Schel^en, S. Germany, German; 
modem. 
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Other Bequests, as £> Important Purchases 


PRINTS AND DRAWINGS 

TTCHINGS, "'The Tramp,” "Going Hoitjc ” 
and ""Slrcct Scene/" by L, Wheatley; "'In 
I be Gallery” by K, F* PowclL 
wooix:uT- Street Scene, liy A. M. Andreevs. 

AH gipffn hy Mr, T F. fllE/jeii. 

PRINTS (ig),. by George Baxter (1304-1867)- 
Bfqiieathfd Mf^ F. IV^ Bsixtif, 

URAWLNC^ "Orerdc GirL” Pencil study by 
G- J- Coates (i 370 ?-jg;|o). Giim by Mrs,. 
D, 

ruou-ER sTTrrJiES (a). Pencil, by W. R. 
Let baby [1857-1931)+ Given by Afl^s G- 
CTA>.iby, 

wATER-coLcjtrx DRAWING, “Lamh^ m Fold.” 
By H. M. George. 

METAL\\ORK 

KEYS (12). Pierced steeL English; early 18th 
cenluiT.. 

TEXTILES 

Embroiderir.t 

HRAUFS, Silk net embroidered in coloured 
silks. English; about 1B40. Qivtn by Mrs. Bnrt^ 
SAMPLER. Canvas embroidered in coloured 
silks. English; first half of igih cmluryv 
PANEL. Canvas embroidered in coloured 
wools English; third quarter of igih 
century+ Brrth given by Afr. P. G. TrendrIL 
P.AK1LL. Sdk damask embroidered in coloured 
iilks, with a design of peaches and phea¬ 
sants. On tJie peaches are embroidered 
characters indicating a wish for success in 
the public examinations^ Chinese; early 
jyLh centuiy. Gwen by Miss C. Copland. 

BEU cirRTALV (part of}- Linen embroidered in 
coloured silks. Greek Islands (Cjm); iBth 
centuiy. BequeaHifd by Mrs. E. C. Reynolds. 
APRON. Silk embroidered in coloured silks. 
English; early iBth century- Acquired by 
exchange with the Usher Art Galleryv 
Lincoln. 


VAiANtc [part of)- Canvas embroidered in 
coloured si]k5. Ercoch; early 17th century. 

lirtf^oi Fa^rtrj 

PANEL. Silk vehcL Dutch (UtrechtJ; 17th 
ceuiujy^4 Gkvn iy Afr. f^uis Clarke. 

TISSUES (431. Woven in ?nlk and metaJ thread, 
[Ealian, Spanish and French, i6th to iBth 
centuries. Giren h Professor G. H. F. 
.Yatialf DSc., FmJ- 

BAO. Woven in coloujoed silks in a tablet ioom 
by the donor, gilt-trlrtal mount, 

BANDS (!i). Woven in coloured wools in a 
tablet loom by tlie donor, AH gtv^n Afrs. 
F. Dugdole. 

TISSUES (i7ii- ^Voven In coloured wools by 
the donors. Given by (Ae Leicester College 
and Crafts. 

Frinifd and Painted Fabrics 

PANEL. Silk, jx-tinied in colours. Chinese; 
late iBth century. 

PANELS [»)„ Cotton printed in colours. 
Indlart; late i&th centurj^ . 4 // gmn by Ah. 
A. de B, Cvdringtan. 

PRINTED uxEN. "Omc^” fabric designed by 
Vanessa Bell, Engird; first quarter of 20th 
century^ Giivn by Afis.t Af, Hogarth. 

PRINTED t^TTDN. Designed and printed by 
the donors in 1931. Given by Miss Barron 
and Aliis O. Larcher^ 

WOODWORK 

PAJVE13 (2), Car\'ed walnut. French; period 
nf Louis XV (1710-1774), Given by Mr^ 
H. Clifford Smiih^ F.S,Ar 

OkDtrF» ”Marv' fainting at the foot of the 
Croa;^ i^ijppuricd by St. John and Mary 
^ilagdalencr” Carvxd oak. Flemish [^Vnt- 
werp); r^irly ifith century^ 
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LOx\NS 

ARCHITEC'l URE .WD SCLfLFI'URE 

M r. GtORGE EUMORFOPOULOS lent a ciolo^i^al Buddba Image 
in while marble which was foimd at Cli^-li-yang, Chihli (Hopei) 
pro\ince^ China, Thb unique work belong?^ to the Sung Dvnasty 
(gSo-i^So A.D,) or earlier. 

Mr. Re vail Tyler lent a limestone capital rarvxd with the story of the 
Sacrifice of Isaac, French work nf the rath centuiy, which had previously been 
exJiibited in Lhr French Exhibition at the Royal Academy. 

Mr. R. A. Harari added a number of e'iceedingly interesting Egyptian rock 
crj'stal carving^i of the lotli-iith cetiLury^ to the collections already on loan 
from him to the Museum. 

DEPARTMEXT OF CER.\MICS 

Mrs. Robbins lent a group of modem porcelain figures by llie celebrated 
modeller Paul Sclicurich of Meissen. Mr^ Bernard Middicditch lent a collection 
of late iSth-centuT)' figures by Xealc, Sir Gilbert MdJar an opaque white 
Bristol finger-bowl signed and dated 1764/^ and Mrs. \"anda Howden 

a large 18th-century Hdrhst group of a lady at her toilette and two Fulda 
figures (if musicians- Mr. Frank Brangwyn lent a i4tli-ccntury eartlienware 
howl from Fosiaq Ridout two interesting maiolica dishes of the i6th and 
rjih ccfituiy^ respectively. The Warden and Fellows of New College, Oxford, 
lent some examples of late 14tli-centiirv“ glass from the college chapel which is 
undergoing repair- 

DEPARTMENT OF PAINTINGS 

Mr. and Mrs. Esmond Morse leni a f^mall Indian mk wash drawing by 
William Blake (1757-1B27), called Spaci qf Sea with a Rawbow; die scene is 
entirely devoid of figures or signs of human activities. On the back is a pencil 
drawing of a seated figure of a stout man with an elepliani’s trunk and small 
tusks^ on his left foot stand!? a small figure of a similar nature. The drawing 
has been supposed to be a ‘^symbolical portrait'^ orjobn Va^le^^ 

Mr. and Mrs. Morse also lent a water-colour view ofAeraifA Markef 
painicd by John Sell Cotman (1782-1842) in 1807 at dieageofs^i. It formerly 
belonged to Bernard Barton^ the Quaker poet and friend of Charles I.andK 
Mrs. C. G. Ncitlcfold lent sbt water-colour drawings by David Cos (17B3- 
1859) and one by Peter de Wlnx 11784-1849), Among those by C^ox is The 
HayJ^td, a large drawing i>3i in. x 33I 5 n_) which fetclm^d £2mo at the 
Quilter sale in 187^. * 
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Loans 


Mri. J. W* Mackail lent a wall-painting of a peacock, pakticd by her father^ 
Sir Edward Bnme-Joncs. Bait. (1833.-1898) ^ in July 1891 ^ on the walJ of a 
nursery' in hi^ house at Rottingdcan for Jiis grand-daughtrr, now Angela 
Thirkell. 


DEPARIAIENT OF TEXIILES 

Sir Williani Burrell added two more tapesidtrs to those previously Jent to 
the Museum, a late iGth-centiuy hanging with the arms of Robert Dudley, 
Earl of Leicester, and a dorsal representing the Deposition from the Cross, 
which some authorities consider German work of tlie 15111 century . Mrs. R. C. 
Hargreaves lent a Chinese mandarin's robe with the five-clawed dragon in the 
imperial yellow. Miss Bower and her broiIters, Messrs* C. and G. Bowerj lent a 
fine specimen of a needlework casket dated 1688, finely embroidered with 
stump work. Another embroidered casket of the mid-17th century^ w^as lent by 
Baroness von Bissing, in which the needlework decoration is covered over 
completely with sheets of talc. Mrs. \^anda Howden lent a splendid itiiiror with 
gilt frame enclosing panels of stump w'Ork which dates from the period of 
Gharlcs 11* 


DEPARTMEXT OF WOODWORK 

An oak desk^ lent by Lady Gomme, is car\rd with geometrical patterns and 
ihc ai^ of the Commonwealth as borne by Richard Cromwell, and dated 1659. 
A pair of canned mahogany cliairs of about 1 760, witJi scrpenline top rails, 
openwork spUts and cabriole legs ending in claw-and-ball feet, was lent by 
Mr+ R, G. Carmthers; and Mn^, R- J% Collins Jent a pair of small maliogany 
Commodes of about the same date, with ornate brass handles and finely canned 
stands. 

Litany desk of carved oak, mlaid with the Instruments of the Passion, from 
the destroyed church of St. Andrew^s, Wells Street, was lent by die Ecclesiastical 
Commissionersr It is dated 1867 and is a good specimen of woodwork in the 
style of the Gothic Revival* 

INDLAX SECTTOX 

Captain E. W. Fletcher lent a complete outfit of ritual garments of carv^ed 
bone made in the aodi century, probably at Lbasa in Tibet, for the use of the 
presiding Lama at the annual monastic dance called "The Black Hai Dance”j 
and a Bhutanese nobleman^s Sword, sik'er scabbard and embroidered 
sword-belt, made at Punaka, Bhutan* in 1931, 
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REPORT ON THE MUSEUM FOR THE YEAR [93a 

O WING to the continued need for economy in national expenditure 
the curtailed hours of opening, i.if., lo a.m. to 6 p,rn. on every' 
weekday, 2.30 to 6 p,m, on Sundays, obtained throughout the year. 
Rearrangements of some importance were effected in tlic Department of 
Architecture and Sculpmre, and the Department of Geraniics. In the former, 
sculpture other than Italian was rearranged on the lower ground floor in 
Rooms 8-10, ao that greater prominence is now given to English $Culpture, 
which occupies the whole of Room to. Considerable alterations were also 
begun tvitJi a view to relieving congestion on the top floor nf the Ceramic 
Galleries, affecting particularly Rooms 133 to 138, The reorgankation of 
Rooms 140, 141;, and 143 is now complete. 

There were^ as u.'iual, a number of special exhibitions during the year. In 
January^ there wTre exhibitions of water-colour drawings by Rowlandson from 
the generous bequest of Captain Desmond Coke, and of drawings and prints 
from the Hans Velten bequest. These were follow^ed in February' by an 
exhibition of the G, H. Ramsbottom bequest of arms and armour^ The usual 
exhibition arranged under the auspices of the Civil Service Arts Council w'as 
held from March 14th to 28tit. During the Summer and Autumn two ex- 
Ivihitions^ organised with the help of outside bodies, attracted much attention* 
An exhibirion of Modern Embroidery' arranged by the British Institute of 
Industrial .Art w^as opened during July, and tins was foUQWcdj in October^ by 
the exhibition ol Engli.sh Illustrated Children’s fiooks, which was organised in 
collaboration with the Naiional Book Council, The laucr exhibition was one 
of the most pcjpular temporary^ exhibitions held in the Museum. It was 
opened by H.R.H. the Princess Royal on October 14th, and dosed on i2th 
November, during wliich period it is estimated that at least 30*000 (and 
probably a great many more) vishoni were admiited to the North Court, An 
historical collection of children's booLs up to the zoth century taken from the 
Museum*s own collcciion, with the addition of examples generously lent bv a 
few^ private owmers^ was supplemented by a selection of modem chi Id ten’5 
books printed since the war, which wrere contributed by publishers. The 
modern books were not show'n in cases and could, therefore, be esamiiied by 
visitors to ihc exhibidoii. In November ihe usual exhibition of w'orks sbow'n 
Royal College of Art Sketch Club was held in the North Court, and an 
exhibition of examples of Baxter prints, taken from a collection bequeathed 
by f rancis William Baxter, great-nephew of George Baxter^ w^as shown in the 
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GaJleries of the Department of Engraving, LUustratioa and Design. This was 
followed on December 8di by an exliibiUon of Playbills and Prints from the 
Gabrielle Enthoven collection commemorating die Bi-Centenary of Covent 
Garden Theatre, 

In the Indian Section an exhibition of Sculpture and of Mogul and Modem 
Indian Paintings, and of Thibetan Temple Pictures, was on view from June 
onwards. 

The series of Thursday evening lectures illustrated by lantern slides was 
continued. Those given during January and February were arranged with 
special relercnce to the international esdiibitiorv of French Art at the Royal 
Academy; and a further series given in the Autumn during tlie period from 
November 3rd to November 15th dealt chiefly with various aspects of Modem 
Art. Concerts organised under the auspices of the League of Ails were again 
given in the Lecture Theatre on Saturday afternoons during the winter, and 
these were followed by a scries of poetry recitals and other entertainments 
during May, 

PUBLICATIONS ANfl PHOTOGR.APHS 

The following publication.s were issued during the year:— 

Guidf 

Notes on Qiiiiting, 

Htvitw 

.Annual Review, 1931* 

List 

List of Accessions to the Department of Engraving, Illustration, and Design, 
and the Department of Paintingsj 1931. 

Pictuti 

P.B.49. English Mediaeval Wall Paindngs. 

P.B.50, Arms and Armour. 

P,B.5i. Corean Pottery. 

P.B.52, Flowers in English Embroidery. 

Postcards 

12 new subjects were issued as coloured postcards. 

Photographs and Lmtem Slides 

4,702 photographs were sold in 19321 as against 5,574 in 1931. 

243 lantern sQdcs were sold during the year. 

VISITORS .AND STUDENTS 

The total number of visitors to the Museum, including the Indian Section, 
was 806,076; of these 674,868 attended on weekdays and 131,208 came on 
Sundays. In 1931 the total number was 791,527, of whom 130,356 came on 
Sundays, 'I here w'as thus an increase iif 14,549 ^*^^^1 attendance com¬ 

pared with the previous year; the w'eekly average attendance rose from 15,221 
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in 1931 to The total number of visitors to the Indian Section 

77,787 in 1932, anti 95,910 in 1931. 

The children's holiday classes^ under the goictaiice of Miss E. M. Spiller, 
O.B.Ekj were held as in previous years. The total numljer of visitors conducted 
by the Official Guide Lecturers in the daily tours in 1932 was 19,612^ and a 
further 2,841 were conducted in special parties, gi\ing a total of 

22,453 ^ against a total of 23,557 *93** 

STATEMENT OF THE NUMBER OF VISITORS IN THE YK\RS 

1933^* 193L a_to 1930 



Weekdays 

Sundays 

Month 

193= 

1 

1931 

1930 

T932 

1931 

1 

1 1930 

Jan. 

5^.583 

53.588 

63,823 

11,947 

10,845 

10,823 

Feb, 

47 .f &7 

48.3J 9 

52.483 

iOj 56 & 

11,630 

j 1,623 

March 

66,600 

43.817 

58.533 

10,564 

11^629 

13,008 

April 

57.941 

75.932 

G6ji6o 

11,787 

10,144 

10,713 

day 

59,731 

57.537 

51,285 

10,879 

12,296 

9.813 

June 

41,296 

44.581 

50.837 

8.093 

7,787 

9,619 

July 

5 ^. 75 ^ 

58,824 

61,909 

13,165 

7.878 

9.839 

7.833 

August 

88,441 

^,428 

84,490 

15.094 

10,253 

Sept, 

49.308 

58.830 

57.262 

113664 

10.150 

11.394 

Oct. 

83.409 

49.424 

58.376 

15.813 

9,663 

10,162 

Nov. 

55.753 

46.794 

49,977 

12,38a 

12,590 

13.730 

Dec- 

49,870 

44.329 , 

43,744 

7.388 

8,694 

10,093 

Totals 

674,868 


698,858 

131,208 

130,358 

128,823 


The fiillowing figures relate to the Museum Library:— 


Number of attendances of reaLiers 
Volumes issued ,, 

Boxes or portfolios of photographs 
Lisued 


1932 

1931 

1930 

1929 

29.294 

34.118 

27416 

25.736 

74.758 

71.585 

83,226 

77.491 


2.543 

2.316 

3.. 54 ° 


DEl\\RTNfENT OF C 1 RCLL 4 TLON 
During the year 1932 loans were issued to 72 Local Museums, 5 I'einporaiy^ 
Exhibitions^ 239 Art Schools^ etc., 404 Secondary Schook^ 38 Training Colleges 
and 37 other insututions. Tliese loans comprised 40,512 works of art, 22,650 
lantern slides and 409 books. Tlie corresponding figures for 1931 were 39j.ot5 
works of art, 16,528 lantern slides and 487 books, Theie were 213 1 ‘erminal 
Loans issued in 1932 as against 228 in t93t. New applications for loans to 
Secondary Schools and Training Colleges numbered 47 as against 36 in 1931. 
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REPORT OK THE BETHNAL GREEK MUSEUM 


H er majesty FHE queen gradousily gave, as additiofis to tlic 
Vic toil an t>bjcct3 exhibited in the galleries, live workboxes in inlaid 
woods, leather^ and lacquered and gill papier mache, daring iVoiTi 
i860 lo 1B70, and a pair of wt^obembroidered fam and silk mittens of ihe 
middle of the cenIul^^ Several Anther contributions were also generously 
made by Her Majesty to ilic groups of niinlaLurc objects exliibitrd in ihc 
Children’s Gallery', including an almost complete diimcr scr\ice of Stallbrd- 
sliire earthenware, hT doll^s parawl and fan, and two dolls* hats. 

Other Victorian objects acquired during the year comprise a pair of brass 
bed'ptists, the gift of Mr. F, C, Hunter, made for a bed exlubited in the Great 
Exhibition of i 85 ^S ^ child’s chair of mahogany, upholstered in horsehair, of 
about lEriOj given by Mrs. Da^id Dows; and a circular table of walnut, in date 
about 1850, tliDroughly diaracteristic of its period. Two late Victorian silk 
costumes, of about 1894 and 1897, were given by Mr. F. Gowan and Mrs. J. 
Hodgson rspectivrly. 

Several interesting additions have been made to tlie Cluldren's Gallery other 
than lliose mcntiDned above. An iBth-centujy oat cabinet, possibly in its day 
pari of the equipment of a dame's schrxjl, containing upwards of two hundred 
slips of woshJ, labelled with large and small Inters and numerals, with racks 
in which the slips can be arranged to teach cJiildren their letters and how to 
read, was given by Sir ii. I-dcester Harms worth. A kakemono by Yam am 0 to 
K-inkokUj drawn in Indian ink and tinted^ showing a Japanese village school 
at work, wa.^ given by Mr. T. F. Wilson (Plate ^1). Ihe liiile^known artist, 
Kinkoku, w^ho wa.s a nari\-e of the province of Iwami, Japan^ appears to hav e 
worked in the first half of the iqdi ccnlury, mostly in the styles of Chinese 
pain ring of tlic Yuan and Ming dynasties. This kakemono is an example 
of his rare original work. Such a charming representation of the children of 
another land playing and reading, is naturally an attracrive subject to the 
young people whoi visit the Museum. A coloured etcliing and a coloured 
lithograph, the former, entitled “The Learned Dog,” showing a poodle 
displaying skill in selecting numbered cards from a circle, and llie latter 
wdth a Jimily group making shadow^ pictures on the walls of a room, were 
given by Mks D. F. Stern. The costumes worn by the figures in both these 
prints indicate their date as towards the end of the Regency, about 1818 or 
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An Ink driiving made by George H. Rose in the sprin|^ oi 193^^ and given 
to the Museum by the artist through Mr. J. D. Kennedy, shorn Kliss Elizabedi 
Colesliill at her hand -Icjfsin in CranbrcKjk Street, Bethnal Green, t\shsting the 
warp preparatory to weaving a length of Spitalfields silk. The subject of tliis draw¬ 
ing is a reminder of the small remains now left of hand-loom silk weaving, 
which, for two centnrieSj formed the greatest single industr>' in East London. 
A further acquisitiou this year, the contents of an old shoemaker’s shop from 
Honington, VVarwickshire, has its bearing upon the developmeni of a later 
East London industrv^, that of boot and shoe making, m the prosecution of 
which some thousands of people arc employed berCj both at home and in 
factories, at the present day. This old shoemaker *h shop, which will thus be 
of local as well as of general interest, falls into the category of folk-lore exhibits, 
as does ihe hand-loom for silk weaving which, witli its appimenances, is 
already displayed ha the Museum. The shop had existed in a Tudor cottage 
in the remote village of Honington, possibly from Tudor or early l yth-centurv 
times. Evidence showed that isboc-makirig was being carried on in tlic cottage 
with many of the same materials in 1729, since wiicn it had been in the 
continuous possession of one faruily, until the business came 10 an end with 
the death of the last owmer's father several years back. 

Transfers from the Departments of the Victoria and Albert Ntuseum have 
enabled us to develop and rearrange Certain features Ln the collections during 
the year. The exhibit of early English porcelain has been enriched in this 
manner by a small group of beautiful pieces made in d-kc second half of the 
iSth century, and representing the work of the factories at Bow^^ Chelsea, 
Derby, Worcester, Caughley, liverpool and Lowestoft. To these also has 
been added a fine porcelain dish, made at Chelsea about 1755, a gift from 
Mrs. Ethel Hailey. The same transfer process has enabled us to rearrange 
and improve the exliibits of ChiTiesc and Portuguese embroideries, and modify 
the coUextiarLs of furniture. The limits of space prevent large additions being 
made to the galleries; but no opportunity is missed of enriching the Bethnal 
Green Museum with finer examples in c^ rry^ branch of its exhibits w hen sucli 
can be spared from the main collections, though the transfer fiuqucntly means 
the withdrawal from exliibition of pieces of lesser importance. 

A set of wtU bound copies of catalogues of the Burlington Fine ,4rt Club 
exliibitiod^, dating from 1895 to 1907* giv^en to the reference library^ by 
Mr, Granville Proby^ through the kind iuteresi of Mr. Hallam Murray. Several 
other small groups of useful booLs on art subjects were also given during the 
year. 

An exhibition of paintings and drawings by members of the Art Club of the 
Bedmal Green Men's Institute was opened by the \^ery' Rev. \\\ Foxley Norris, 
Dean of VVc$tminster, on June i?3rd, and remained available to die public for 
six weeks. Fashion Plates for the years \ 850 to igoo, comprising three hundred 
and fifty coloured liihographs and drawings of the period^ w ere arranged and 
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L\>:!iibitird during November and December^ In the latter raoniii^ a first series 
of Children's BootSj datixig from the early iSiii century' to about 1830, were 
placed on esJubidon. This is to be foliotved in 1933 by other seiica* showing the 
development of the Children's Book during ihe igtli century. 

The interior ol' the Mnscum was repainted diiritig the summer and early 
autumn. There was a considerable fall in the number nf ordinary' visitLirs 
whilst thLs necessary work was being carried nut, since die gaJIcry" space 
available to the puljlic i*vas unavoidably restricted. I’liis ha.s occasioned iilightJy 
reduced figures in die lolaJ of visitors returned for the y'ear. A special effort 
was made to avoid .s^rEons interference \%TtJi educational tvork in the Museum 
at this timet si id only a small number of school arrungements had to be 
can(^f:Iled. As will he seen from the figures which follow^ a very^ substantial 
increase is recorded in Lhia feature of the Museum^s acti^dties. 

It has been one of the aims of the Museum during die last ten years to 
encourage and develop study \'wiLs from the schools of east and north-east 
L{mdnn, with the \irw that such visits, wiselv made^ whilst enriching the school 
curnculum, would also^ in couiist: of timCj alhnv a more considerable percentage 
of the younger generation to grow to manhood and womanhood with a clearer 
conception of die purposes for winch a Mu.scum exists, and a better knowledge 
of how' to iL%e its collections. In the year 1922, wheu die reorganisation of the 
Bethnal Green Minseum bi^anj 790 .si lin|ar.Sj accompanied by 40 teachers^ 
came on school risits. Since then tliere has Ijeeu a gradual and almost con¬ 
tinuous growth, undlj in 1932, 310 edvicational visits w^ere made, with a total 
of S^jii seholam and 338 teachers. In this last year, moreover, the visits were 
for the most part Larclully organised^ widi a definite purpose. 4,010 of these 
scholarsj accompanied by 143 teachers^ attended lectures provided; by the 
Museum; 3443 scliolars, brought l>y 159 teachers, came to paint, draw, or 
model from objects exiiibited in ilie galleries; and the remaining 658 scliolars, 
accompanied by 36 teachers^ camr im ordinary school not requiring 

special facilities. The Museum lectures, which aiiractcd the largest class ol’ 
visit, were on subjects siekxied by Head Teachers, in view of the requiremejiLs 
of their particular schools, from a limiied list supplied to them. Of 12^3 pre¬ 
arranged subjects, 50 were concerned with technique and craftsmans hip, 41 
with art in relation to history and geography^ 17 with appreciation of art, and 
13 with methods of using the Museum collectioiLs to the best educational 
advantage. In addition to the above groups, '^^6 individual scholars carnc on 
their own account^ during open evenings and SaturdayTi, to continue ihtir 
studies in painting and drawing in the galleries. 

iiir total number of visitors during 1932 was 366^918, made up as follows:— 
Weekdays, 222,178; evenings, 23,153- Sundays, 1213587. The total figure$ for 
1931 wTre 368,809, so this year shows a reduction of r,^i. This slight decline 
is more than accounLcd for by the fewer visitors during the montl^s of August 
and Septeml>er; whilst the galleries wrre bring repainted. 
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